


































THE NOBLE ART OF 


X T C 

GOOD-FELLOVVis 

mad prankes and 



Full of honcll: Mirth^and is a fit Medicine 

for Melancholy. 


XTC have come to 
town, spreading 
wisdom and wonder 
around, with songs 
wrapped in Red & 
Gold. Oh my, don't 
it make you wanna cry! Adrift in our beds 
we awaken with the sounds of Rooks, 
Monkeys, Birds, Buses and Waves 
populating our unconscious.... 

We are flying down to the bottom of the 
sea and a thousand Cheshire cats are 
grinning inside. 

The music magazines are awash with 
glowing reviews, however the earlier 
recordings (Skylarking in particular) are 
frequently being used as models by which 
the band's new work is compared. We 
intuitively ask, why? Dear friends it is 
beyond the gauge of good or bad, quite 
simply, NONSUCH just "is"! 


What generally became known as "The 
Acoustic Radio Tour" (XTC's trek across 
the U.S. and Canada to promote O & L ) 
was set to be repeated, introducing the 
songs from NONSUCH, and at the same 
time allowing music fans the pleasure of 
hearing/seeing the group performing live. 

Alas, during rehearsals, Andy had a 
disappointing re-occurance of his phobia for 
public performances, and consequentally, 
all plans along those lines had to be 
postponed. 

It was all rather unfortunate as amongst 
other events ( we heard David Letterman 
and Jay Leno TV appearances were on the 
cards ) a much vaunted MTV p>erformance 
would have seen the band in an intimate 
setting, chatting and taking song choices 
from a small invited audience. And 
apparently a video of this occasion would 
have been made available for the world at 
large. ( Chris Twomey's excellent XTC bio 
"Chalkhills & Children" gives Andy the 
opportunity to explain, or at least describe, 
this "problem" at great length, and in some 
detail. Over the years it has become the 
source of much consternation within the 
group, surrounding associates, and fans 
alike. But within the book the analysis 
seems so decisive, one wonders whether the 
question of touring should ever be raised 
again.) 

MEET AND GREET 

With the performance part of the promo 
tour sidelined, Andy either volunteered, or 
was invited by the Record Company, to 
cross the ocean for some selected 
promotional apf)earances. DC comic artist 
A1 Gordon had the pleasure ( mutually 
shared by Andy who is a comic book 
enthusiast from way back) of meeting Andy 
at a Tower Records signing in San 
Francisco. A1 was impressed as he 
witnessed Andy spend a good few hours 
patiently chatting with individual XTC fans 
of which there was a sizeable number. 
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XTC buffs have been enjoying a veritable 
smorgasbord of collectibles and happenings 
in recent weeks. Thank-you to Shigemasa, 
Doug, John and Kathy who have compiled 
the following reports and lists. 

NEW YORK NEWS 

Reporter Doug Mashkow 
Andy was in New York June 1 and 2. On 
June 1st, he appeared on "Modern Rock 
Live", a nationwide call-in radio show 
hosted by Tom Calderone, Station Manager 
of WDRE-FM in Westbury, NY. Andy 
fielded questions for the entire hour-long 
show, during which he explained why a 
pay-per-view was not feasible for the band, 
and revealed plans to release the "Nonsuch" 
demos in compact disc form in the U.K. 

On June 2nd, Andy made an in-store 
appearance at HMV Records on Broadway 
in New York City. Over 400 autograph 
seekers formed a line that wrapped around 
the corner from the store. 

"The Ballad of Peter Pumpkinhead" was 
named WDRE-FM’s "Shreek of the Week," 
the Westbury, NY station's listener- 
selected best new song for the week of June 
11 -18. 

For chart-gazers, "Peter Pumpkinhead" 
was the #1 "Radio Top Cut" in the CMJ 
New Music Report June 12th. "Nonsuch" 
was the #1 "College Album" according to 
the Gavin Report and hit a peak position of 
#97 on the Billboard (U. S.) Pop Album 
Charts. (Unless an upsurge occurs !) 

"Frost Circus" appeard repeatedly as 
haunting background music to "Cony 
Island", a documentary about the legendary 
New York theme park, which appeared on 
Public Broadcasting in New York in April. 

San Francisco’s metal-funk band "Primus" 
have included a cover of "Making Plans for 
Nigel" on "Miscellaneous Debris," their 
latest 5" CD single. 

The Tom Tom Club's "Sunshine & 
Ecstasy" EP includes an "XTC Mix" and an 
"XTC Dub". (No connection as far as I 
know) 

"Colin's Hermits," the next rumored side 
project for the band, have "died a horrible 
death" according to Andy. 
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SHIGEMAS NOTEBOOK 


Q: How popular are XTC in Japan? 

A: .1 

Virgin Japan’s scheduled release date for NONSUCH was the 1st April, which had been 
indicated in magazine adverts and is even printed on the back cover of the CD. However, in fact 
the album appeared one day earlier. 1 luckily found this out when i dropped into a local record 
shop. It was released here earlier than in any other country in the world, as was the case with 
the previous album ORANGES & LEMONS some three years back. The initial pressings had 
gold-etched cases like those in the UK. Although 1 do not know how many copies of these were 
manufactured, there are already second batch copies with ordinary cases in the record shops. A 
3” CD single of ‘The Disappointed / The Ballad of Peter Pumpkinhead’ also came out on the same 
day, and this combination of songs seems to be unique to Japan. Virgin also released on the 1st 
April fourteen XTC back catalogues all at once, including the Dukes of Stratosphear’s only CD 
and four XTC compilations. Of these, EXPLODE TOGETHER and RAG & BONE BUFFET made 
their debut in Japan and BEESWAX made its world debut. 

The biggest ever publicity campaign in the country was launched with the release of the 
latest album. 1 saw many large-size NONSUCH adverts in music magazines, which almost 
invariably reviewed the album favourably. A couple of magazines featured interviews with the 
band. There must also have been a rave about NONSUCH among the Virgin Japan staff. 
Surprisingly, they arranged a petition for inviting XTC to perform in Japan, placing notebooks 
in record shops all over the country to collect signatures and messages. The NONSUCH CD 
booklet had a coupon for participating in this invitation campaign which CD buyers are meant to 
cut out and send together with their messages to XTC at the Virgin Japan address. The record 
company was then to select people by lottery and give the winners a specially produced ‘XTC 
armband’ or invite them to XTC concerts that might take place. An ‘Ecstasy Telephone’ line was 
also prepared by Virgin in April (and it is still in operation at the time of writing). Callers 
hear a recorded female voice telling us news on XTC with ‘Dear Madame Barnum’ in the 
background. The voice says: “Thank you very much for your great response to the XTC invitation 
campaign. 1 am buried under a mountain of postcards” ... “Uncle Andy has said, ‘it is very 
possible that we will come to Japan, provided that a lot more people want to listen to our music’. 
NONSUCH is a big hit throughout Japan, so there will be no problem” ... “Finally, big news 
exclusive to those who have called this number; Andy is so pleased with the sales of the album 
in Japan that he plans to compile a mini-album CD containing rare tracks especially for 
Japanese fans. Of course it will be released only in Japan, and is due out in July”. 

I hear that XTC are going to do a live show for an MTV station in the USA in July/August, 
so they might come over here before or after the States. I suppose that the release of the special 
CD may coincide with their visit to the Far East. In an interview by a Japanese music magazine, 
Andy expressed an interest in coming over here to perform on the radio rather than live in front 
of an audience. 1 recently received an order for my discography from a person in the production 
division of a radio station in Tokyo. 1 wonder if this has any connection with an ‘acoustic 
NONSUCH tour’ in the pipeline. 

And, more importantly, it is true that NONSUCH is selling well. The Original 
Confidence Weekly, the long-established magazine responsible for producing national record 
sales charts every week on the basis of data collected from record shops throughout Japan, has 
reported the album’s position in the top 100 four times: 


13 April No.23 
20 April No.32 
27 April No.35 
4 May No.66 


Considering the fact that the higher positions in the charts are usually occupied by 
Japanese artists, I do not think these results are at all bad. In addition, according to the Tokyo 
Virgin Megasiore’s Album Charts shown in a TV video programme, the album was at No.2 in the 
fourth week of April (and was still at No.4 the following week). 1 have also been informed that a 
lot al radio si.iiion l.tr .iw.iy Irom l'ok>o had played several tracks from NON.SUCII even before 
the album w.is i ele.isetl. 
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The last time XTC released a new album, vinyl was still easily 
available. As a matter of fact I bought Oranges & Lemons as a vinyl 
double LP before I bought the CD. Now vinyl is dead but XTC still goes 
on. It's always a pleasure when I go into a record store (they'll 
always be called record stores; I mean have you ever heard anyone 
say they were going to the CD store) and find new XTC product. 

The last few weeks have been a lot of fun. Here is a list of 
new XTC items I have found in various stores around NYC lately: 

NAC (Nonsuch Adult Contemporary) Sampler - (Geffen 4 song Promo CD 5 inc^ 
single); My Bird Performs; Wrapped in Grey; Rook; Books are Burning. 

Nonsuch - US CD on Geffen. 

Nonsuch - UK CD on Virgin; limited edition silkscreen jewel box. 

Nonsuch - UK Double Album (yes, vinyl!). 

The Disappointed - UK 10 INCH (Vinyl again) 

The Disappointed - UK CDS; The Disappointed; The Smartest Monkeys (demo) 
The Smartest Monkeys (album version); Humble Daisy. 

This Is Not The New Album - (Geffen 3 song Promo CDS); The Ballad of 
Peter Puit^inhead; Books Are Burning; Crocodile. 

Acoustical Tales - Bootleg CD on Hand Made. Various live performances 
including the Live Acoustical Oranges & Lemons from KROQ-FM in LA 
as well as BBC sessions from Skylarking and Oranges & Lemons era. 

Other items available (sometimes): 

Dear God - Virgin CDS with the complete Homo Safari series 

Rag & Bone Buffet (4 song Geffen Promo Sampler CDS); Extrovert; Heaven 
is Paved With Broken Glass; Blame the Weather; Respectable Street. 

Sqt. Rock - Limited Edition Virgin CD3 (#9 of 10); 4 songs; 3 other 
artists: Hugh Cornwell (Clubland); Iggy Pop (The Passenger); Simple 
Minds (Changeling). 

Senses Working Overtime - Virgin CD3; also Egyptian Solution; Blame the 
Weather; Tissue Tigers. 

Mayor of Simpleton - Virgin CD3; also Ella Guru; Living in a Haunted 
Heart (demo); The Good Things (demo). 

The Loving - Virgin CD3; also Cynical Days; The World is Full of Angry 
Young Men. 

King For A Day (7 inch version) - Virgin CD3 in a crown shaped carboard 
sleeve; also King For a Day (12 inch version); My Paint Heroes (demo); 
Skeletons (demo). 

King For A Day (Czar Mix! - Geffen CDS; also King For A Day (Versailles 
Mix); Toys; Desert Island. 





John Da Silya 


Yes folks, it's. . . 

THE HANDY NONSUCH COLLECTOR LIST 
HERE ARE SOME OF THE THINGS I HAVE FOUND IN MY 
LATEST COLLECTING BINGES (I REALLY MUST GET A LIFE SOMETIME 

SOON). Any updates to this list would be most welcome. 

1. CD'S: "XTC NAC (NONSUCH ADULT CONTEMPORARY)" SAMPLER 

4 SONGS Geffen U.S. promo; "Ballad of Peter 
Pumpkinhead" with regular and Edit versions Geffen US 
PROMO; "Radios in Motion" 8 song sampler Geffen US 
PROMO; "This Is not The New Album" 3 song Nonsuch 
sampler Geffen U. S. promo; "The Disappointed" UK 

4 TRACK SINGLE; "NONSUCH" UK WITH LITHOGRAPHED JEWEL 
BOX 

2. ViNYLEsouE; "The Disappointed" 7" single UK' "The 

Disappointed" 10" single *UK; "Nonsuch" LP on 2- 12" 
records (yes, records; I BOUGHT MINE FOR THE BIG 
pictures). There is a standup cardboard display for the 
7". 

5. Stuff and Nonsense: "Ye Olde Card Game-NONSUCH". (Gee, I 

WONDER IF Andy had anything to do with this?) Fun deck 
of cards with song titles to play a memory game not 
UNLIKE "Concentration" card game; Long sleeved T-Shirt 
OUT FROM Geffen (another promo). Also XTC and Dukes 
APPEAR ON Geffen baseball themed sampler, and there 
ARE baseball CARDS TO BE HAD THAT GO WITH. THERE IS A 
PRiJMO VIDEO OUT FROM GEFFEN FOR "PETER PUMPKINHEAD" , 

(AND Faux Marilyn Monroe's backside isn't letterboxed 
OFF the screen AS ON MTV.) 



I KNOW THESE LISTS CAN BE PRETENTIOUS AND BOASTFUL, BUT I 
AM ONE OF THOSE WHO BELIEVES THAT XTC STUFF SHOULD BE OUT 
THERE FOR US WHO LOVE THEM SO! I WANT TO SHARE WHAT I HAVE 
FOUND SO YOU CAN FIND THE STUFF TOO! OTHER RECENT NON- 
NONSUCH ITEMS I HAVE FOUND ARE "TiNY CiRCUS OF LIFE" FRENCH 
CD XTC COMPILATION, AND OF COURSE "BEESWAX" ON JAPANESE CD. 
Mr, fujimoto, PLEASE write Virgin Japan about the 
HYSTERICALLY WRONG LYRICS ("...AS A KIND OF A ROLL MAN'S 
PASTRY?" 

Kathy Davis 

Between San Francisco and San Jose,California 
U. S. A. 
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BITS AND BOBS 

NONSUCH is NUMBER ONE on the 

Rolling Stone College album chart!!!. 

"Ballad of Peter Pumpkinhead" is enjoying 
mucho airplay in the Toronto area and, as of 
July 10th, sits at Number 3 on CFNY's 
Thursday 30 Gust behind Morrissey and 

The Cure!).When "The 

Disappointed" was released in Britain 
(23/3/92) it was made "Record of the 
Week" on BBC Radio One, and Andy 
chatted with Simon Mayo on the Breakfast 

Show."Peter Pumpkinhead" has been 

released as the second U.K. single - the 7" 
and cassette versions are backed by 
"Wardance". Two cds were also released 
with bonus tracks - VSCDT 1415 includes 
"Wardance"/ "Down a Peg"(demo)/"Peter 
Pumpkinhead" (demo). Extra tracks on 
VSCDG 1415 include "My Bird 
Performs "(demo)/" Always Winter Never 

Christmas"(demo).British fans were 

treated to a rare live TV performance on 
BBC 2's Late Show (9/6/92) when the band 

played "Books are Burning"!.Over 

here on MuchMusic the singer from Crash 
Test Dummies was heard to say his dream 
concert would be a shared bill with XTC 

and Lyle Lovett!.The splash on 

"Brainiac's Daughter" was recently sampled 
by The Grapes of Wrath and used on their 
latest single "A Fishing Tale". The Grapes 
apparently wondered if XTC would mind 
but producer John Leckie assured them that 

they would be flattered.Various 

XTC song titles were used as headings on 
the letters page of the Seattle Rocket (May 

'92 Issue).XTC tracks appear on a 

couple of CD compilations - Submerge 
Yourself (Geffen PRO-CD 4250) includes 
"Extrovert" amongst tracks by The Posies, 
Northside, Sonic Youth, The Candy Skins 
and others. Andy’s "History of Rock 'n' 
Roll" is featured on AMBITION, The 
Cherry Red Story, Volume One (CD BRED 
95) Cherry Red Records Ltd. Distributed by 

Pinnacle.International CD 

exchange newsletter (Dec. ’91) reports that 
Rhino Records solicited Todd Rundgren's 
help in compiling Todd Rundgren; An 
Elpee's Worth of Productions, which 


includes cuts from such Rundgren-produccd 
artists as XTC, New York DoUs, The Tubes 
etc. (U.S. release date was January 28/92)... 
When the drummer (Atsuko Yamano) of the 
Japanese group "Shonen Knife" was asked 
what her favourite things were, she replied 
"Stuffed Animals, eating bananas, and 
listening to XTC!" 

MUSIC & FRIENDS 

Due to the release of NONSUCH, the 
XTC book, and all the activity that ensued , 
an XTC Convention on this side of the 
Atlantic was not possible this year. In the 
hopes that a different location can be found 
each time one of these get-togethers occur, 
we are happy to announce that Chicago 
(actually just to the west in Princeton.) will 
be the home of the next North American 
XTC Convention in 1993! 

James and Virginia Lovejoy and their 
friend Jeff Day expressed their wishes to 
put together one of these gatherings, and, at 
the time of writing. Springtime (April/May) 
next year is the tentative date that we should 
all make plans for. We shall of course keep 
everyone informed as more details are 
settled. Judging by the ideas that James, 
Virginia, and Jeff have suggested so far, a 
great time is in store. 

Meanwhile, for European fans, 
Manchester England will be host to the 4th 
Annual XTC Music & Friends Convention, 
Saturday October 10th. As with all the 
previous bashes this one is guaranteed to be 
another smashing affair. For ticket info and 
other details please write to: Paul Wilde, 47 
Wycombe Close, Manchester M31 2WD 
U.K. 

"OBSCENE COLLECTION" 

Some time ago Ian C. Stewart invited fans 
to "Explode Together", pick up their 
guitars, mouth-organs, spoons, (or just set 
up the microphone), taking an XTC song of 
their choice, and giving it their personal 
interpretation. Ian just informed us that the 
tape has now been put together and has 
promised us an ad to run in the next L.E. 

Should you wish to get in touch him 
before then please write to: Ian C. Stewart, 
3429 Brazzaville Rd, Westerville OH 43081 
USA. 


XTC RECORDING HISTORY 

Martin Fuchs has informed us that his 
second edition "Private Tape Collection" is 
now available. With over 40 pages of 
listings this is surely the worlds most 
comprehensive collection of XTC 
recordings/performances. "The idea behind 
this list is not to give you a look at what 
records XTC made, but a look at which 
songs the band played (and recorded) and 
on which occasion. This list doesn't mention 
interviews (generally) and TV appearances 
where XTC mimed or videos were shown. 

The list contains recordings in which (ex) 
members of XTC were involved in some 
way or another. This list is also an offer for 
tape exchange, and additional information is 
always welcome.." Please write to: Martin 
Fuchs, Stuvestr. 9 D-V-3000 Hannover 1 
Germany. 

NICEMAN 

As promised here is the address of the 
North American distributor of XTC 
merchandise - Niceman, 8752 Monticello 
Lane, Suite 100, Maple Grove, MIN. 55369 
Telephone: 612-493-2200. 

TEN MOST WANTED 

Bruce Springsteen seems to have picked the right time to go on 
live TV. The Jersey wonder, who was to make his first national 
live network television appearance last night on “Saturday Night 
Live,” could use a bit of a promo push. His two new albums have 
plummeted in terms of sales during the past several weeks, with 
"Human Touch” dropping to No. 8, and “Lucky Town” falling 
completely off our Top 10. 

The week's highest-charting debuts belong to bright British pop¬ 
sters XTC, whose “Nonsuch” lands at No. 6, and folk favorite Tra¬ 
cy Chapman, who checks in at No. 10 with her latest, “Matters of 
the Heart.” 

Here’s this week's complete list of top-selling albums in the Pi¬ 
oneer Valley: 

1. “Wish,” The Cure. 

2. “Check Your Head,” Beastie Boys. 

3. “Blood Sugar Sex Magik,” Red Hot Chili Peppers. 

4. “Adrenalize,” Def Leppard. 

5. “Classic Queen,” Queen. 

6. “Nonsuch,” XTC. 

7. “Achtung Baby,” U2. 

8. “Human Touch,” Bruce Springsteen. 

9. "The Wild Life," Slaughter. 

10. "Matters of the Heart,” Tracy Chapman. 

Best-Selling Country Album: “Wynonna,” Wynonna Judd. 

Best-Selling Jazz Album: "Up Front,” David Sanborn. 

No. 1 on This Date Last Year: “Out of Time,” R.E.M. 

This chart reflects the combined tape and compact disc 
sales in area music outlets for the past week. Thanks to the 
following stores for their assistance: For The Record in Am¬ 
herst; Lechmere in Springfield; Main Street Records in 
Northampton; Platterpus Records in Westfield; Record 
W'orld/Square Circle in Holyoke; and Strawberries in West 
Springfield. 

The Sun, Springfield, Mass. 5/11/92 


PARTRIDGE & MOULDING 

"He's every hero, every 
politician, every religious leader 
who's far too good to be true and 
by telling the truth becomes a 
martyr. Is Peter Pumpkinhead Jesus or JFK 
or Buddha? Actually the name’s from a 
jack-o-lantern I carved. After Halloween, I 
stuck it on a fence post in my garden and 
every day I'd go past it on my way to my 
composing shed. And every day it would 
decay a bit more. I felt so sorry for it, I 
thought I’d make it a hero in a song. 




"A happy-with-my-lot song." 
(Cohn) "The best melody that 
Paul Simon never wrote (Andy) 


"I initially wrote this for a film 
set in 1965. It has a folk rock 
chug that's east of Mersybeat and 
south of the Hollies. But when I 
delivered the song they had no money, so I 
kept it instead." 

"A paean to the person and the 
weed. There's a wonderful field 
where I walk my dog and 
overnight these big daisies came 
up. So the songs in praise of that glorious 
weed. As for some of the words, I have no 
idea what they mean - but they're pictorially 
gorgeous." 


2 "A piece of sarcasm and an 
obvious sentiment - the human 
race can send a man to the moon 
but it's not able to put food in 
stomachs and roofs over heads". 
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t "I fancied writing somthing that 
was up musically and dejected 
lyrically at the same time. It's 
about people who've been 
neglected in affairs of the heart, and they 
band together to form an organisation of the 
disappointed. Then they all congregate 
round this guy's house and declare him their 
king. It's in memory of morose teenage 
incapacity with the opposite sex". 


"My daughter calls her rocking 
horse Poppy. Originally the song 
was titled 'HoUy High on Poppy' 
but people thought it was about 
drugs. Even now someone's said it's about 
dying of cancer and taking drugs to ease the 
pain. But it's really about my daughter and 
her rocking horse." 



"A slice of whimsy and a 
chance to mention Fox Talbot. 
You don't hear many pop songs 
invoke the name of one the 
founders of photography." 

"The words were originally 
prompted by the Falklands War 
in 1982. But it was too much on 
one piece of history. Then along 
came the Persion Gulf War and I put the 
revised lyrics to a new piece of music. It 
was time to bring war out of the closet 
again. 

"Life doesn't have to be grey 
and souless. If you tap into your 
own emotions, you can 
experiance all the colours." 






"The most basic thing on the 
album - a noisy pop song about 
jealousy. It's about putting a 
shape to an emotion that we've 


all felt, the shape of a crocodile. The beast 


comes to Uve with you, and then devours 


you if you're not careful." 



"I was frozen with writers block. 
Then suddenly this song came 
out. I was really frightened. I 
mean, I couldn't even finish the 


demo because I was in tears. It felt like 


seeing yourself in a mirror and recognising 
your own mortality. Maybe it's something 
in the chord changes. I don't understand the 
lyrics, which is rather exciting." 


"In praise of women. They're 
wonderous. This belongs in a 
50's musical with Anthony 
Newley singing it, hanging off 
the back of some trollybus. 



"Falling in love. When I was a 
kid I remember dashing into the 
sea with these massive breakers 
and was struck unconscious. To 
this day I'm very frightend of the sea. Love 
too is frightening - and marvellous." 



"You must be prepared to take 
off the mask. You must see the 
ugly to see the beautiful. The 
sugar sweet can become ugly 
too, like in marriage or politics. Hopefully 
we captured the psychotic nature of the 
song." 



"Very seaside-y and cheesy 
organ, like something a cruddy 
.Jwwp . trio in holiday camp might 
pl^y." (Colin) "This is one of 
my favourite things Colin's written." 


"I'm intensely proud of this 
song. I love books, they're 
sacred objects, and anyone who 
destroys them is scum. Usually 
it's frightened regimes, their way of saying 
we're in control. But what they stand for 
doesn't have a hope in hell. To destroy 
thoughts, dreams, and an attempt to 
communicate is a crime." 
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USA: 


In the early part of May, "CHALKHILLS 
& CHILDREN" the XTC Autobiography by 
Chris Twomey was released in Britain. We 
are sure that every L.E. reader will be 
anxious to get a copy of this highly 
entertaining and insightful book detailing 
the remarkably eventful career of our fave 
band. We of course all know that "Rod 
Stewart - A Visual Documentary" and 
"Madonna - The New Illustrated 
Biography" will be far easier to come by on 
the shelves of our local book store; so for 
those of us who live outside the Mega 
Cities, the book's publisher Omnibus Press, 
have kindly forwarded to us some 
distribution information: 

UK & rest of World: 

Omnibus Press 
8/9 Frith Street 
London WTV 5TZ 

or 

Music Sales Ltd 
Newmarket Road 
Bury St Edmuns 
Suffolk IP33 3YR 
[Telesales (0284) 702600] 


Music Sales Corp. 

225 Park Avenue South 
New York NY 10003 
USA 

CANADA: 

Monarch Books of Canada 

5000 Dufferin Street 

UnitK 

Downsview 

Ontario 

Canada M3H 5T5 

Australia & New Zealand: 

Music Sales Pty Ltd 
4th Floor 
72 Bathurst Street 
Sydney, Australia 

( Omnibus are endeavouring to have 
translations of the book and have high 
hopes for Italy and Japan. ) 

And with further help from the publisher, 
L.E. subscribers, should they wish to do 
so,can order copy(s) directly from us here at 
P.O.Box 1072. Please fill in the enclosed 
order form and we will float it over strange 
lands to anchor your feet! as soon as we 
possibly can. 


WORKING FOR PAPER & FOR IRON 


( Sounds better than 'How I Got To Write The Book' anyway!) by Chris Twomey 


"Dear Chris, I'm interested. Please give me 
a call. Cheers, Andy Partridge." 

This was the message I got one morning in 
August 1990, written on the back of a tiny 
homemade postcard. If Elvis Presley 
himself had risen from the grave and 
offered to give me a world exclusive 
interview I couldn't have been more excited 
than I was then. I'd cracked it! More than 
five years after I'd first approached Andy 
with a request to write an official XTC 
biography, he was finally giving his consent 
to the project. 

From the moment I first saw XTC on BBC 


TV's 'Old Grey Whistle Test' (circa January 
1978) performing 'Radios in Motion' I'd 
been fascinated by XTC. There was 
something about their energy and sparkling 
musical inventiveness that set them apart 
from the rest of the New Wave. I'd cut my 
teeth, aurally speaking, on T Rex and 
Procol Harum (blush!), grown older and 
more cynical with The Stranglers, but it was 
XTC - the first group I ever saw live - to 
whom I really lost my musical cherry. 

Over the years I fell in and out of love with 
XTC's music. I enjoyed the angular noise of 
the 'White Music' / 'Go 2' period, but the 
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bubblegum singles 'Life Begins At The 
Hop' and 'Making Plans For Nigel' did litUe 
for me (sorry Colin). Consequently it was 
ages before I heard 'Drums And Wires' and 
'Black Sea' - in retrospect both superb 
albums. But it was really the anthemic 
quality of much of 'English Settlement' that 
pulled me back into line. It stayed on my 
stereo for about six months and transformed 
me from a casual acquaintance to a fully 
paid up party member. 


Although, in the mid-80's, XTC's public 
profile diminished substantially, my taste 
for their music grew stronger. I religiously 
bought singles and albums on release day 
(when possible!) because I knew that if I 
didn't immediately like them, repeated plays 
would eventually pay dividends. Over the 
'Mununer' / 'Big Express' period their music 
became so personal to me that, on the rare 
occasion something by XTC should be 
played on the radio or somewhere in public, 
I would have to stop what I was doing and 
listen. It would be a strange feeling - almost 
as if I were hearing something I'd done 
myself. 


In March 1985 I plucked up the courage to 
contact the band and ask them if they would 
consider letting me write their official 
biography. As a journalist I had recently 
finished writing The Stranglers' official 
biography and XTC were the only other 
group that made me want to undertake such 
a project. Andy wrote to me saying he 
wasn't sure if a biography was warranted at 
that point of time, but he asked to see a 
copy of the Stranglers manuscript 
nonetheless. 


Although I was blind to it back then. The 
Stranglers book was a rambling, ponderous 
mess (I am currently re-writing it for 
inclusion in an EMI CD box-set next 
autumn - there ends the plug). Dave, Andy 
and Colin all looked at it and returned it 
with a polite 'Thanks, but no thanks'. I was 
disappointed, but not defeated. 

Over the next five years several things 
happened. I began writing for a number of 
national publications, including music 
papers, women's magazines and Sunday 
supplements leaving the parochial world of 
provincial journalism far behind me. 
Likewise. Xr(''s forlunes changed 


significantly with the success of both 
'Skylarking' and 'Oranges and Lemons'. It 
seemed like a good time to raise the book 
issue once again. 

How I came to finally get the job was 
really a fluke that neither the band nor the 
publishers will be aware of until they read 
this. 

In the summer of 1990, having just 
returned from a six month round-the-world 
trip, I needed something to focus my long¬ 
term interests and wrote to Omnibus Press - 
the most prolific publishers of rock 
biographies in the UK - mentioning various 
bands I was in touch with who'd pledged 
their support in allowing me to write their 
official biographies. Rather cheekily I listed 
XTC as one of these! It was more wishful 
thinking than reality. 

Omnibus wrote back to say they weren't 
interested in most of my suggestions (one of 
which was the unpublished Stranglers book 
which unfortunately they remembered 
seeing a few years earlier) but would like to 
see a synopsis of my proposed XTC 
biography. There was just one problem, of 
course - XTC themselves knew nothing 
about me being their official biographer. 
That's when I wrote again to Andy. That's 
when I got his postcard... 

My underhandedness had mixed results: 
Although my voluminous Stranglers 
manuscript remained unwanted, after 
meeting XTC in October 1990 I was given 
permission to compile a synopsis for 
Omnibus, who consequently gave it the 
thumbs up the following month. It helped 
that Andrew King - their Contracts and 
Rights manager - just happened to be a big 
XTC fan and had been gently twisting arms 
in favour of the project. 

Signing the deal with Omnibus in 
March'91, I had to get down to work 
immediately to stand any chance of 
completing the book by my September 1st 
deadline. On the whole the research was 
easy. The band and their families - in fact 
most people I approached - willingly gave 
me their time. In total I spent hundreds of 



hours with the band interviewing them 
individually person to person, or over the 
phone. I also spent a few days at Chipping 
Norton recording studios witnessing some 
of NONSUCH faU into place. 

On all occasions I found Andy, Colin and 
Dave incredibly co-operative. For five years 
I wrote for a British music paper called 
Record Mirror (which is now defunct) and 
during that period I interviewed many, 
many bands. Some were awkward, some 
were obliging, some were charismatic. But 
no one I came across had XTC's charm and 
wit. Sadly, it's very rare, in my experience, 
that one finds these qualities in a band that 
has had such a significant measure of 
success. So in that respect writing the book 
was a pleasure. 

There was, however, one major frustration. 
I was unable to tell the whole XTC story as 
graphically as I would have liked because in 
February'89, as part of an out- of-court 
settlement with Ian Reid, their former 
manager, the band were prevented from 
spilling the details of an acrimonious 
dispute which lasted several years. I 
attempted to get Ian Reid to talk to me by 
contacting him via his solicitor, but not 
surprisingly he declined to co-operate in 
any way. 

Various people I spoke to gave damning 
off-the-record accounts of Reid's handling 
and treatment of XTC. It is a story that 
really should have been told in its entirety. 
At first I had a kamikaze attitude towards 
the whole affair. I was prepared to put my 
head on the line in order to expose the facts, 
but much of what I wrote about Ian Reid's 
alledged misdeeds had to be taken out or 
watered down by Omnibus' legal 
department on account of its highly 
inflammable nature! 

At the time of writing, the manuscript is 
being looked at by Reid's solicitor - a 
formality that is meant to forstall possible 
legal action against us when the book is 
published. There is still much included in 
the text that Reid will object to, I have no 
doubt. I just hope that he will be sensible 
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and let it pass in the knowledge that, all 
things considered, he is getting off 
extremely lightly. 

In September '91, having gone past the 
copy deadline (and damned nearly my 
65,000 words limit). Omnibus gave me a 
six week extention. Almost inevitably I 
went past that too. 

I had constant difficulty in retaining an 
impartial perspective on what I was writing. 
It's surprisingly difficult when you're a fan 
of someone to avoid getting sentimentally 
subjective. I have read several rock biogs 
and to my mind the worst ones are always 
the ones where the author suffocates the 
story with his/her sycophantic point of 
view. When you have - as in this case - a 
book that has been authorized, there is a 
tendency for the story to be told through 
rose tinted bi-focals to flatter a few king- 
sized egos. I wanted to present XTC as real, 
fallible people and be critical where I 
thought it was justified. It's all power to 
Colin, Dave and Andy that they let the 
occasional negative, embarrassing bit stay 
in! 

By the first week of November last year, 
after considerable editing help from a rock 
journalist friend of mine called Johnny 
Waller (who has had several biographies 
published himself) I had finally finished the 
book. Omnibus were understandably keen 
to get the book to coincide with the release 
of "Nonsuch" which was originally 
scheduled for March, so the race was on. 
We'd already opted for the book format, one 
which put more emphasis on words than 
illustrations, but we had two black and 
white photo sections to fill. 

Over the Christmas period the band dug 
around to pick out the best and most 
pertinent snaps from their private photo 
collections and between them, myself and 
Omnibus, we narrowed this down to around 
30 of the best. One of these - a picture of 
the legendary Steve Hutchins manfully 
fronting The Helium Kidz circa 1975 - 
reportedly brought work in the Omnibus 
offices to a halt for a while one afternoon. 

You'll see why in due course! 


Dave Gresory, 16 years old, 22nd January 1969. 

. Cnns Hdvviesi'Ddve Gresory Coiieaiort) 


Afidy and Marianne on their wedding day, 
SStt'August, 1979 .A.-,-r - 
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Original cover design which was rejected 
by the band. 
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At the eleventh hour we stumbled across 
another problem that, for a while, 
threatened to ruin everything: 

Omnibus had commissioned a design 
company called Four Corners to design a 
cover for the book and, acting under 
instructions from the company's boss Bob 
Wise, put together a cover that Wise 
okayed, but no one in the band liked. 
Characteristically, Andy was most critical 
and (not so characteristically) threatened to 
pull the plug on the whole project unless 
Omnibus compromised and took some of 
the bands' wishes for the book cover into 
consideration. Unfortunately, the two men 
most closely involved with the book at 
Omnibus - Andrew King and Chris 
Charlesworth (Chris edited it) - were unable 
to get their boss to back down, and for a 
while I thought we had reached an impasse. 

It seemed ludicrous that the book might 
not happen just because of a dispute oyer 
the cover, and fortunately sense eventually 
prevailed. Rather surreptitiously Andrew 
King and Chris Charlesworth commissioned 
the designers to put together a second cover, 
using some of Andy's sketched out ideas. 
When it was completed it was shown to 
Bob Wise who, predictably, hit the roof. 
Apparently Chris Charlesworth and Andrew 
King spent the worst part of an afternoon 
arguing with Bob Wise about it. He d 
already had second thoughts about 
publishing the book - he wasn't convinced 
that XTC were big enough to merit one - 
and was now having third thoughts about it. 

I gather the turning point of an otherwise 
tedious afternoon, in which the fate of the 
book hung by a thread at times, occured 
when Wise's two sons appeared at 
Omnibus. While he was showing them 
around the offices, one of them spotted the 
XTC cover and expressed his delight saying 
"You'll do really well with this one Dad". 

Bob Wise, who seemed genuinely 
impressed that his teenage son had even 
heard of XTC, let alone liked them, said 
"Er, do you think so?" To which his son 


replied, "Oh yeah! Didn't you know, they're 
really popular in America and they're a big 
influence on loads of new bands..." After 
which Wise was sold to the idea! 

Hopefully, we're now on schedule for the 
book to be published here in the UK in mid- 
May. I hope, obviously, that I have done the 
subject some justice. Completeists will no 
doubt argue that I have left several stones 
unturned, but I would say in my defense 
that it was impossible to cover everything 
(besides it would've been selfish not to 
leave room for someone to write another 
XTC book at some point!) Overall I hope 
it's entertaining and informative - I'm sure 
I've been able to unearth a few surprises 
along the way. 

Finally, I look forward to hearing your 
comments with a mixture of dread and 
excited anticipation! ^ 



The Dukes Of Stratosphear, with lan Greson,' nch 
aka 'El El Owen', August 1987 l > 



ENGLAND CAN NEVER REPAY YOU 
XTC - An Appreciation. 

When you come back to England from a 
foreign country, you have immediately the 
sensation of breathing a different air. Even 
in the first few minutes dozens of small 
things conspire to give you this feeling. The 
beer is bitterer, the coins are heavier, the 
grass is greener, the advertisments are 
more blatant. The crowds in the big towns 
with their mild knobby faces, their bad teeth 
and gentle manners are different from a 
european crowd. Then the vastness of 
England swallows you up and you lose for a 
while your feeling that the whole nation has 
a single identifiable character. Are there 
really such things as nations ? 

George Orwell wrote these words in the 
early 1940s. To a certian extent he was 
writing about the England which people like 
myself and members of XTC grew up in... 
with one difference. 

Our version had a template of sixties pop 
culture and American comic culture super¬ 
imposed upon it. Imagine being 13 years 
old in the mid-sixties, walking down those 
dull terraced streets or through the bland 
suburbs of semi-detached houses with The 
Beatles, The Small Faces, The Kinks as 
your soundtrack. Imagine rushing out of 
school on Friday afternoons to crowd into a 
cramped pegboard listening booth in a 
record shop in order to decide which 
single/singles you would buy for six 
shillings and eight pence. Imagine there 
being so much good stuff released every 
week that you simply didn't have time to 
listen to it. And then outside of that jangling 
world was the strange but steady backdrop 
of double-decker buses, green electric 
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trains, phone boxes, football, fishing, 
Woolworths with its wooden floors and 
pick-n-mix, cloth caps, trilbys, caravans and 
on and on. And then you see A Hard Days 
Night, Ready Steady Go and The Monkees. 

And what do you want to be when you 
grow up sonny? 

England, being a nation of bedroom 
guitarists, we all grew up and joined bands. 
Some of us joined bands so we never had to 
grow up. We missed actually participating 
in the sixties by a few short years. It was a 
party we watched through the bannisters at 
the top of the stairs. If you were fifteen or 
so when the sixties ended,the best you could 
do was go down in the morning and pick 
over the leftovers, but the concept that such 
a party could happen shaped the way you 
felt. By the early seventies we were all 
wearing daft clothes and make-up, 
marooned in the p)erma-culture which was 
glam-rock. 

By the mid-late seventies punk rock 
happened. Punk was less important in itself 
than for the weirdos who came through on 
its coat-tails. Ian Drury, Elvis Costello, 
John Cooper Clarke and XTC may never 
have surfaced had punk-rock never smashed 
down the music buisiness dam. And once 
the flood had levelled out many of these 
artists were able to settle down into what 
they originally were. English eccentrics in 
fine tradition. 

By the mid-eighties we were all into our 
thirties and the England in which smalltown 
chaps had grown up had changed forever. 
You actually have to ^ smalltown English 
to understand how the Thatcher years 
changed the social fabric of this country. It 
was never peaceful here, only the tourists 
think the English are peaceful but the 
Thatcher goverment made this place a little 
more greedy, a little more obviously 
vicious... 

You can practically chart the course of 
these changes in the quality pop singers of 
the mid-eighties and XTC are a special 
case. They were as bewildered and angry as 
anybody else and mangled in the music biz 


machine as well. What makes them 
endearing is their quiet optimism and 
resourcefulness. Not for them the po-faced 
political stridency of The Jam or The Clash, 
No thugs in our house. They just quietly 
took the piss or simply documented as truth 
fully as possible, what they saw was 
happening, so that the listener could draw 
his or her own conclusions. Music 
journalists and other musicians occasionally 
threw accusations of lOcc- style 'cleverness' 
at them but they pressed on regardless. 

It is XTC's essential Englishness which 
tends to appeal most. This is nothing to do 
with patriotism or nationalism but is a 
simple and deep-felt appreciation of the 
damp and quirky little land which bore 
them. XTC write about what they see, what 
they feel, and what they know . Their lack of 
success in England is due to simple lack of 
exposure, which is in turn due to a vacuous 
fashion paranoid media, and a bland myopic 
music biz. This is what some media slags 
would probably call a wood for trees non¬ 
visualisation scenario. We have a great 
band on our doorstep and we're not 
listening. It's to the American continent's 
credit that they are listening and I've almost 
forgiven them for Bunker Hill. 

XTC have weathered the fashion storm 
and are now actually an institution in much 
the same way as The Kinks and Fairport 
Convention are. They've got a name 
synonymous with quality. You can trust 
them. Meanwhile what happened to those 
fresh-faced fired- up boys who became 
infatuated with pop in the sixties? Like 
many of us, they found that a closer 
inspection of the music industry revealed it 
to be a superficial and soul-less 
masturbatorium. A place where people 
who've had a taste of success will clean 
toilets and jump out of cakes rather than 
leave the drink-sodden, coke-numbed gravy 
train and go back to normality. It leaves you 
ill, mad or empty. Those whom the gods 
would destroy they first sign to recording 
contracts. And what do you do when you 
find that you're not a pop visionary but 


somebody's short-term high-yield 
investment? 

If you've got any sense, you go back to 
your chalkhills and children. Or you do a 
spot of fishing and try to weigh it all up. 
This is the point at which you return to the 
older England underneath the pop-culture 
template. The template changes, the older 
England doesn't change...too much. I like 
XTC because I know that they're probably 
like lots of other quiet Englishmen of their 
age. They piss about with guitars, they walk 
their dogs and think a lot and for all I know, 
they probably still race the toilet flush to the 
bottom of the stairs. Sterling chaps. 


Martin Newell -Rock Poet, lives in 
Wivenhoe Essex ,a Southern English County 
next door to XTC's Wiltshire abode. He 
began as a rock musician and songwriter 
and was leader of a number of pop groups 
including Cleaners from Venus and 
Brotherhood of Lizards. Most of his poems 
deal with the glorious triviality of pop - 
icons, but other odes include a compelling 
evocation of the long-term effects of teenage 
air-guitar playing. He currently has two 
books available "I Hank Marvinned" and 
"Under Milk Float". For further 
information please contact Martin at; 5 
Paget Road, Wivenhoe, Essex. C07 9DT. 
(0206) 822802. 
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by Cliri.s Adams and ['ly on ihc Wall 


TC arc lo pop music wlial ihc Tabcrgcs were lo 
eggs. Taking a grand Mule package, in XTC's 
case a couple of verses, choruses and a bridge 
that fit into two minutes 59, then dressing it up in ways 
that elevate the simple form into a decorative master¬ 
piece. Something to behold, and for the collector, some¬ 
thing to treasure. 

There are three of them — Andy Partridge and Colin 
Moulding, we could call them the egglayers for they 
write the songs — and Dave Gregory, the man who 
sticks in the jewels. Often credited with arrangements, 
both on record sleeves and in interviews with his grate¬ 
ful bandmates, it was Gregory that gave the lift to "1000 
Umbrellas" on Skylarking, the tnimpet its music on 
"Dear Madam Bamum" and swirled the strings round 
"Bungalow," both on their latest Nonsuch. All three men 
hail from Swindon, England, an Industrial Revolution 
relic of a town scarred here and there by '70s-era "reno¬ 
vations" including, down the middle of town, a street- 
tumed-walking mall overwhelmingly populated by odd 
people, many of whom talk to themselves. 

Sound familiar? 

Providence is blessed with a few dozen of her own 
pop crafters, among which is Chris Adams (once fea¬ 
tured in The Lifestyles of the Reasonably Well-Known). 
Adams has been seen decorating various efforts round 
town, including Honeybunch, the Neo-'90s Dance Band 
and stretching his keys and horns over an ever-shif ng 
slew of the projects projecting his own songs. 

And funnily enough, he shares many pop trait- .'h 
his Swindon kindred. They both spend the majority of 
their creative time in the secrecy of their own shadowy 
studios, recording reems of demos which might 
someday be eked out for public consumption. They both 
indulge in occasional psychedelic alter-egos: Dukes of 
Stratosphear for the British boys. Major Hemisphere for 
Adams — both incarnations becoming ever more elu¬ 
sive and intangible, to the point of being rumored dead. 

When we heard that Dave Gregory was doing a round 
of phone calls to the States we thought Adams would be 
the obvious conversational match — the meeting of the 
keyboardist cum poptologists. And what do you know 
— there was a fly on the wall and a bug on the phone. 
Here's what they heard. 


ThciViccPaper 


Hey Dave, how are you? 

I'm very well thank you, Chris. 

How's Ihe weather in Swindon? 

It's beautiful. We've been having this amazing summer, 
weather, and it's still springtime. 

V?e've got it loo. It's in the middle 80s here in 
Providence. You guys actually played in East 
Providence once. 'I’hal was my hometown but I didn’t 
gel the chance to see you. It was at a place called 
Center Stage ... 

1 remember. 

It's now a company that sells typewriters or some¬ 
thing. Such a shame. I've always wanted to go in there 
and see if I'd find a shred of your performance Maybe 
a busied string or something. That was about 10 years 
ago. 

That's right. It was a long time ago. 1 think that was on 
the grueling winter 1980 tour. We did it in the back of a 
Dodge minibus. Went overland for something like six 
weeks. It was really horrible. 

And you evidently did those kind of tours over and 
over all through that era. 

Yeah. They did get slightly better towards the end. 

The first American tour was really hard. But, it did us 
some good. 

You know, / war noticing that most of the arrange¬ 
ments for the songs over the past few XTC albums havi 
been credited to you — a lot of the string arrangements 
and stuff—yet you don't write any of Ihe songs. Do 
you write any of your own songs? 

1 sit here and create little things of my own but I've 
come to the conclusion over the years that I'm not one 
of nature's songwriters, so it would be quite unfair to 
impose my whims on the band. I write music; it's just 
that I'm not a songwriter. But I do busy myself with lit¬ 
tle bits of music here and there. And I've done string 
arrangements for other people as well. Just on occasion, 
just a couple. 
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Oh yeah? For who? 

1 did one for a band called The Aposiles; I don't know 
if it actually came out. In 1991 it was, last summer, a 
string arrangement for a track they were doing with 
Eddie Offord [previous producer of Yes] out in Los 
Angeles. It did get recorded but I haven't seen anything 
of the album and no one's actually sent me one so 1 don't 
even know if it's out yet. 

Well, hopefully that'll see the light of day. And 
singing. They've never asked you to sing? To take a 
lead vocal, d Id Ringo or something? 


No, no, no. They're all sufficiently proud enough of 
their own vocal work. They likfeio be the spokesmen for 
their own particular songs which is fair enough. I'm not 
a great singer either, so what am 1 doing in the band'/ 
God! 

I'm the only one that can actually write music; 1 
mean, actually write out notation. So when other musi 
cians arc involved, and we need them to play specific 
parts, then I usually am given the job of writing it out 
for them. 1 do my own work if it's a string section or 
something like that. Sine we did ' 1000 Umbrellas" I've 
gotten into it a lot more. 

And you're not using a sampler. You're using real 
people. 

It's worked out on a sample player or a synthesizer 
with a convenient string patch or whatever. 

It must be fun doing it that way. 

Yeah, 1 really love it, once you get your teeth into it. 
There have been occasions where it's an obvious that 
strings are not what is required or it needs something 
completely dilTerenl. It's fairly obvious after you've 
spent an afternoon on a song, whether what you're doing 
to it is going to bear fruit. 

Word is kind of filtering out about the Dukes of 
Stratosphear. I hear they're waking up from their hiber¬ 
nation of the past couple of years. So, have you heard 
anything lately about the Dukes? 

No, 1 haven't, because I thought they were all dead. 

Dead? 

They'd all been killed off in some bizarre kitchen acci¬ 
dent. No, as far as I'm aware the Dukes are dead and 
buried. But you don't kiiow what's going to happen. 

Their record company might have found something 
else. 

Well, at least you guys got to raid their garage for all 
their instruments. Maybe a couple of Mellotrons in 
there? 

Yes, possibly so. You know, there might have been 
sotne lost tracks in the can somewhere that someone has 
found. Or there might be some other bands who have ... 

What about the concert at Shea stadium? Isn't it cir¬ 
culating as a bootleg? 

Quite pos.sibly. But 1 don't know for sttre; it's only 
rumored that they played there. 

Well, I'm just poking around. 'The other thing is that 
a friend of mine named Stuart Powers, who wants to be 
the drummer on the next XTC record, by the way, want¬ 
ed me to ask — when Oranges & Lemons came out you 
did a radio tour. Were you thinking of doing something 
like that again or coming out with some sort of live 
performance of some of the songs? 


We were planning to do it. Unfortunately, 1 don't 
know if you're aware, when we stopped touring in '82 it 
was because Andy had this nervous problem. 



Oh yeah. It's legendary. 

We did start rehearsing some acoustic songs and we 
were going to go to Europe last week in fact and do a 
similar thing over there at European stations But unfor¬ 
tunately, Andy had a recurrence of this awful stage 
fright, which was his nervous problem, so we had to 
cancel everything. And 1 think there was one concert 
situation that would have been broadcast live to air. 
Well, he wasn't at all happy about doing it and it Just 
sort of... He's very, very irritated with himself that he's 
still not over this thing, you know, because it's some¬ 
thing that you can't really rationalize. 

1 think we were also planning to do something slight¬ 
ly larger this time for America. It was a film of the four 
of us, get Dave Mattacks, and do a small electric gig in 
the round and have someone video it and push the video 
as opposed to touring. And then we were supposed to 
do a couple of fonnal gigs. 

'That would be great. 'That's encouraging. / hope that 
hasn't been totally wiped off the boards. 

Well, it's not been wiped off but it's on the backbunier. 

/ hope not, cause they're all wonderful songs. And is 
there likely to be another single? 

1 believe so. In America, I think the next single is 
Colin's song, "My Bird Performs." 



Definitely "Omnibus" would be a great choice loo. As 
Andy described in the bio, having Anthony Newley 
come in and mock sing in the video or somcthing^lt 
would be wonderful. 

One last question / wanted to ask you. I kind of had 
this problem on the way over here to talk to you. I 
almost got run over by a meter maid. Now, in Swindon 
do you guys have melermaids out there? 

Yes we do. 

And are they all sort of generically built? With the 
curly hair and ... 

Pretty much. It's a certain rare species, with no other 
job other than issuing tickets to angry motorists. They're 
pretty much the same the world over, I'm sure. 



CRUX CRITICORUM 

A sampling of NONSUCH reviews 


SAN ANTONIO LIGtIT 


XTC attains success despite indifference 


AOAN BALLARD 



Chambers, Colin Moulding, Dave Gregory and Andy Partridge. 


By GREG KOT 

Chicago Tribune 

Imagine how a deer reacts when 
caught in the headlights of an on¬ 
coming truck, and you've got an 
idea of how the members of XTC 
relate to the record industry. 

Every three years or so, the 
three members of the British pop 
group - singer-guitarist Andy Par¬ 
tridge. singer-bassist Colin Mould¬ 
ing and multi-instrumentailst Dave 
Gregory - release an album, hold 
their noses and emerge from the 
British countryside for the obliga¬ 
tory publicity blitz, then go back to 
live relatively undisturbed with 
their families In the town of 
Swindon. 

The band hasn't toured since 
1982, has never had a Top 40 single, 
and yet its critical and commercial 
success has accelerated. The 
group's last album, "Oranges and 
Lemons,” was the No. 1 college al¬ 
bum of 1989, and two weeks ago 
Gellen Records released "Non¬ 
such” with even higher 
expectations. 

The Irony of the group succeed¬ 
ing despite its massive indifference 
to the ways of pop stardom Isn’t lost 
on Partridge. A witty and thought¬ 
ful conversationalist, he is calling 
from his home In Swindon, a fact 
confirmed by occasional gentle re¬ 
minders to his daughter to "shut 
the door because daddy's working 
right now." 

“We get loads of pressure to tour 
again, but we're used to shrugging 
it off,” Partridge says. "Actually, 
these are bad life lessons we're 
learning. The more selfish I’ve 
been toward the music, the more 
people like it. It's like 'Naughty 
boy! Here’s your reward!' " 


‘Nonsuch’ 


By HENRY J. BEMPORAD 

Special to The Light 


It was Partridge who put the ka- 
bosh on further touring after he 
collapsed on stage in Parts in 1982. 

"Stage fright was the final 
straw,” he says. "It was like the 
teen-ager in me finally died that 
night" 

In so doing, XTC joined a small 
handful of groups who have be¬ 
come famous for confining their 
music-making to the studio, includ¬ 
ing the posK'Sgt Pepper" Beatles 
and Steely Dan. 

Like the songwriters In those 
groups. Partridge became increas¬ 
ingly dissatisfied with the band's in¬ 
ability to duplicate its studio per¬ 
fection on stage. He dismisses 
XTC’s early albums as the work "of 
teen-agers running around with 
forks In their head." 

XTC’s first two albums, which 
created a niche In the emerging 


new wave scene in England during 
the late ’70s, are "naked baby pho¬ 
tos," Partridge says. 

"Drums and Wires,” which intro¬ 
duced the band to America with the 
single "Making Plans for Nigel,” he 
brushes off as "teen-age and spot¬ 
ty." while the near-classic "Black 
Sea" “is a bit loud and gaudy." 

The singer is more satisfied with 
the band's six albums since then. 
"They’re more natural and more 
wonderful They’re more us." 

“Us" is a group that enjoys put¬ 
tering around Swindon, frequent¬ 
ing book stores, spending time with 
family and creating music. Par¬ 
tridge and Moulding are prolific 
songwriters and Gregory is the 
group's ace arranger - he kills time 
by creating elaborate replicas of 
classic rock songs such as "21st 


Century Schizoid Man” in his home 
studio. 

"One of us will be walking down 
the street and hear the muttering: 
'Why, he doesn’t look like a million¬ 
aire,’ ’’ Partridge says. "Everyone 
assumes that If they see a video of 
you on TV, you’re supposed to be a 
millionaire. Other than that, we do 
a very good job of just forgetting 
about the business for two or three 
years at a time." 

And then there’s the wife and 
kids to keep inflated pop-star egos 
in line. 

"We'll get this ludicrous fan mall, 
where people compare you to God, 
but I've got a house full of critics If 
any swell-headedness occurs," 
Partridge says. "My wife will be the 
first to say if a song isn’t very 
good." 

Partridge says XTC found its true 
calling that night In Paris, when he 
had to be helped off the stage dur¬ 
ing the concert. 

"All my stupid, crass, college de¬ 
lusions got killed," he says. "That’s 
when I realized I didn’t want to be a 
pop star anymore. Something died 
In that Inferno, but something also 
was bom - the ambition to be the 
world’s greatest songwriter, better 
than Lennon and McCartneyl" 

So, how’s he doing in comparison 
to his heroes? 

"Jesus, It’s tough at the bottom," 
Partridge says with a laugh. "It’s 
like one by one I have to kill off 
these people inside me. I finally got 
rid of Lennon and McCartney, and 
then Burt Bacharach is in there gri¬ 
macing. Then I discovered Thelon- 
ious Monk and the wonderfully tri¬ 
angular symmetry of Charlie 
Parker. It’s endless. Eventually I’ll 
exorcise them all, until only Danny 
Kaye Is left.” 


displays softened sarcasm of pop band 


band. But true to the tenor of the times. XTC 
seemed bent on unconventionality: They filled 
their songs with strange quirks and Improbable 
style changes, never playing anything straight. 

Eventually, XTC changed. The band stopped 
playing live and concentrated on their studio 
work. Partridge later emerged with hts skills in¬ 
tact, but bis edge gone. As a result, XTC soft¬ 
ened, thetr sarcasm less menacing and their 
work imbured with a loving humanism. 


have definitely lost a little spark, but their lyri¬ 
cal, joyously eclectic style remains to enchant 
the listener. XTC’s sometimes fiery politics 
have cooled, too. In facL while the two best 
songs on the album. "The Smartest Monkeys” 
and "The Ballad of Peter Pumpklnhead," have 
political themes, they are more remarkable for 
their catchy choruses than their pungent 
polemics. 

Those who remember the rocking non-con¬ 
formity of XTC’s past may be disappointed by 
the changed band that made "Nonsuch" - 
they're too nice, and too simple, for those seek¬ 
ing a challenge. Personally, I think XTC’s as 
good as ever; like reclusive English eccentrics, 
they're just mellowing with age. 


Britain’s XTC are the new wave descendants 
of ’60s experimental pop. Picking up where the 
Beatles left off, they rely on exotic instruments. 

- Irregular tunes and complex ar- 

• REVIEW rangements to create an alien but 
amiable world of sound. Inhabited by strange 
characters with peculiar habits and twisted per¬ 
sonalities. But unlike their hippie gurus, XTC’s 
career has gone In reverse: they’ve gotten less 
weird over time. In fuel, "Nonsuch." XTC's lat¬ 
est album, could almost be colled normal. 

XTC were loud, obnoxious, angst-ridden 
youngsters when they first recorded in 1978; in 
other words, they were a typical new wave 
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Baroque and roll 

RECORDS/Andy Gill review^s^XTC's Nonsuch, 


• XTC 
Nonsucft, 

(Virgin CDV 2600) 

THE COVER illustration of an or¬ 
nate architectural frontage captures 
the tone of Nonsuch perfectly; still 
harbouring the abundant respect for 
tradition that inspired their rural epic 
English Seitkmcnis, this album devel¬ 
ops the skilled Beatles pastiches of 
^TC's last LP, Oranges And Lemons, 
to a pitch of baroque whimsicality. 
Time and again here you’re made to 
feel as if you’re listening to out-takes 
from Abbey Road, with tracks such as 
“Humble Daisy” - another in their 
substantial catalogue of bucolic odes 
- surely a fugitive from that album’s 
side-long suite. 

It’s over three years since XTC’s 
last album, and it shows; these songs 
have been refined to the point of dec¬ 
adence, balancing tongue-twisting 
lines, elaborate lyrical conceits and of¬ 
ten wilfully obtuse melodies in some 
land of rococo equilibrium. Accord¬ 
ingly, the role of multi-instrumentalist 
Dave Gregory is rather more signifi¬ 
cant here than before, in terms of the 
tones and textures with which he dec¬ 
orates the songs. Unlike earlier such 
exercises, however, the dilettantish air 
doesn’t dominate the material, allow¬ 
ing Andy Partridge, in his 13 songs, 
free-rein to pursue his own agenda of 
educated hedonism, most notably in 
the Pet Sounds-Wke, “Wrapped In 
Grey”. Colin Moulding’s four songs, 
by comparison, betray a darker, more 
cynical outlook: “War Dance” deals 
with jingoism, “The Smartest Mon- 
keys” ironically skewers human g 

failings and delusions, whilst “Bunga- *0 
low offers a bleak but haunting com- v 
mentary on the banality of ^ 

middle-class aspiration. In its sheer 
range and accomplishment, Nonsuch m 
may well be XTC’s masterpiece, a lit- 4> 
crate and compa.ssionate work of joy- £ 
ous diversity. 


Nonsuch 

( B CFFENl 

OST BANDS THAT MAKE IT TO THEIR 
fifteenth binhday have an excellent idea 
whether they’re ever going to succeed or not. 
Typically, XTC is the exception. Their previous 
album was their highest-charting in nearly a 
decade. A mere three years later—you can’t say 
they rush things—here comes Nonsuch. Could 


this be XTC’s breakthrough} 

Like the preceding Oranges & Lemons, 
Nonsuch is a dense hour of music: 17 songs, and 
with guitar solos you can count on one hand. 
The new album, though, has better digested the 
’ 60 s influences that made Oranges & Lemons 
sound confusingly close to XTC’s pseudo¬ 
psychedelic alter ego, the Dukes of Stratos- 
phear. Not that Andy Partridge still wouldn’t 
like to have recorded the Beach Boys’ Smiley 
Smile, and at times he attempts to do that here. 

The solidly constructed songs put across the 
often felicitous word play with shifting guitar/ 
keyboard textures, catchy phrases and mediurn 
tempos. Thematically Partridge’s compositions 
deal with love, politics and the human comedy; 
since for Partridge the personal is political, the 
most intriguing results come from blurring 
these topical boundaries. “Humble Daisy” 
wafts pastoral imagery toward pacifist ends 
before shifting into apostrophic romantic senti¬ 
ment (“I’ll lay upon you until somebody else 
will”). The perky “Omnibus” playfully eulo¬ 
gizes women of all colors—some of them real— 
m a paean to universal love. But Partridge’s tour 
de force here must be “Rook”; with impres¬ 
sionistic piano block chords and yearning, 
dreamy lyric, it is simply an art song. 

This is no “background” album, though one 
could conceivably dance to it. “I believe the 
printed word is more than sacred,” Partridge 
avows in “Books Are Burning,” undoubtedly 
inspired by Salman Rushdie. Nonsuch makes 
clear his own allegiance to art, verbal and musi¬ 
cal. XTC’s fans always knew that, but it’s nice to 
have confirmation from the source—even if it 
means waiting a few years between albums. 

—Scott Isler 

musician 
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XTC’s ‘Nonsuch’ great 
if you like the curious 


ALTERED TAKES 


By Patrick McCarty 

It Is time for another 
Mad Hatter’s ball of the 
weird and wonderful. 
As though designed to 
celebrate spring, XTC 
re-emerges with the 
melodically lilting and 
lyrically skewed “Non¬ 
such” (Geffen). XTC 
liiings more than an hour’s worth of intri¬ 
cately produced songs to those who appre¬ 
ciate great and curious things. 

A resonant electric guitar supports a tale 
about a virtuous soul crucified by his many 
enemies on XTC’s opening gambit, “The 
Ballad of Peter Pumpkinhead.” Its lively, 
melodically descending refrains are an- 
^wered by jaunty harmonica fills. This is a 
classic XTC juxtaposition — serious, if 
quirky, lyrics are balanced by merry-sound¬ 
ing instrumentaT arrangements, “My Bird 
Performs” follows. A pristine, elegant pro¬ 
duction, its captivating romantic melody is 
enhanced by flugelhorns and trumpet. Pet/ 
cussive accents softly attack and decay in 
this smoothly flowing piece. 

“Dear Madam Barnum” is something of 
a cuckold’s lament, yet it is delivered with a 
cheery, harmonizing intensity. “War 
Dance” is a softly syncopated number with 
subdued synthesizer textures. Though a 
song of protest, its tones and rhythms are 
not unlike something one might imagine 
coming from a ’30s European jazz caf6. 
"Then She Appeared” combines a sense of 
rapture with discovery as a photographic 
image appears from a gel. 

Combining vocal styles and production 
nuances of such groups as the Beatles, 
Beach Boys and lOcc, XTC creates potent, 
often brilliant music. Credit vocalist/guitar¬ 
ist Andy Partridge and vocalist/bassist Col¬ 
in Moulding for melding harmonies and 
lyric lines into seamless melodic state¬ 
ments. Lead guitarist Dave Gregory and 
guest drummer Dave Mattacks round out 
the core of the band. With the addition of 
strings and horns on some songs and inge¬ 
nious keyboard work throughout, XTC’s 
complicated mix does not lend itself to 
background music status. Given the care 
and detail that the band grants each song, 
paying attention is a small price to pay for 
large dividends. 

.\ 1C establishes its melodic vocal and 
instrumental mastery of the material by 
recording complete and well-considered 
compositions. From the ridiculous to the 
poignant, lyrical scenes flow from the pen 
of Misters Partridge and Moulding. XTC’s 
command of sophisticated structure and its 
engaging sense of whimsy are unlike any 
other band. The shortest distance between 
two points is a straight line. To best provide 
the numerous charms and delights XTC 
has to offer, each song on “Nonsuch” con¬ 
tains its own elongated curves. 

□ □ □ 

Patrick McCarty is a local free-lance 
writer whose background includes com¬ 
posing, performing and producing music. 


XTC 

Nonsuch 

Geffen 

.vrc haw set their imn ri- 
dieuhius slaiiilaiil. They 
graceltillv decorated the 'XIK 
with a series ol'aiiia/ing sonic 
sculptures, and gave the pub¬ 
lic Itiuise who lislenedi some¬ 
thing to I'retik out over each 
time around. I- rom the hic¬ 
cup adrenaline ol "White Mu¬ 
sic" to the lull blow n master- 
pieve " Black .Sea,” through 
the dense orntimentations of 
their mid-|K-i'iiKl ("Ivnglish 
Neltlement," " M umniu-," 

"Big Express"), and Itevontl 
the "Dukes of Stratosphere.", 

"IK-arGod," and "Oranges 
and l.emons," we are pre¬ 
sented with Niiiisiifli, a sort of 
niystei'ious iiirthday present, 
wrapiicd in neon gloss, con- 
biining a pidsing crystal from 
the planet Pop. 

Priniai'y songw riter Andy 
l^irtridge has such a distinct 
style, I don't think this crack¬ 
ing, digital production, or any 
other prorhiction for that ntat- 
tvr, could sterilize it. He's re- 
turned w ith a collection of songs that riv.d any other hatch from the \T(' catalogue. 

ITte single, "ihe DislfiapiHiInted," (what's that "f" any way?) [check “Middle Eng¬ 
lish'’ Ai yuur ciicychiiicdia-cd] is u nice |)iece of pop |)erfeclion, hut is a tiiisloiding orien- 
tition to .\iin\iich. '1 he song is line, hut it doesn't really take that .\ ft' stand. Their 
best stutf has always declared a ridiculous new |Misilion, always musically, and very 
often lyrically. It is a control that is almost alien. X I'C simply knows how to travel in 
that sound tunnel that every hand knows exists, hut don’t always have the best hick 
linding. Ir.iHic jani in the tunnel on Ao//s»<7i. 

Music suirts going under reformation again (as it does with every X'lC release) with 
"CriKodile". a heavenly marriage of Hipping guitaix and unpredictable twists. "Kook" 
is a rustic piano h.dl.id with a hroadivay-meets-/.iippa tniddle eight. " That Wave" 
tiielts and sw inis by. wav ing through the fog and muck, draw ing the line of clai ity only 
once in the guitar solo. 

TIk) play ing on the record is excellent, leav ing ito subtle musical textui e lieyond their 
reach. By mentioning certain songs, I feel like I'tii insituiating that these are the ones, 
but please undeixtand the very XTCsong has a cerLiin amount of life just through its 
tivatnient. 

There are some other moments worth mentioning. " Humble Daisy" is us iH'aiiliful 
and as weird as anything Andy’s ever written. "Wrapped in Grey" is just plain perfect, 
with a chorus that will split you in half. "1 'Ih.' Ugly Ilnderneath" is gi eat, w ith an ar¬ 
rangement drawn up hy David Lee Kuth, Cary Newman, and Mozart. 

It's liecome somewhat of a happening in my life when I hear of a tiew XTC product 
coming around. There will never lie the cluince of buying a piece of shit. It's im|Hissi- 
ble. Your histes may no suit a piirticulur hunch of songs (although (hat would he close 
to impossible also), but you always know that XTC exists for no other reason than to 
nuke music that matters. 

—I'liiil (irimslad 
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MUSIC 


Many hurdles for XTC band 


GEORGE VARGA 

G oplay News Service _ 

XTC’S NAME IMPLIES A state of mus- 
ii jl ecstasy, as befits one of the few bands 
Dll cither side of the Atlantic to repeatedly 
ram — and deserve — favorable compari- 
vuns with the Beatles. 

But when it comes to making the often 
magical, sometimes mysterious music that 
.sets fans and critics swooning, this British 
trio might want to trade its monicker in for a 
more sobering handle like, oh, SOS. 

Blame it on fate, bad luck or the frequent¬ 
ly skewed logic and helter-skelter political 
iiianeuverings that govern the pop music 
industry. Whatever the reason, CTC has 
endured enough trials and tribulations to 
make less devoted groups implode, disband 
and enlist in the French Foreign Legion. 

"It's a continuous battle," said Andy 
Partridge, XTC’s leader, on the eve of the 
release of “Nonsuch," his heralded band’s 
lOih album. 

‘ ‘ We had a terrible manager from 1978 to 
1982, and we spent five years in litigation 
with him. We had to borrow 400,000 
|)ounds ($712,000) from Virgin Records to 
light him, and we’re still in debt to Virgin 
for 200,000 pounds. 

“And we have a disgraceful deal with 
Virgin; we only get 11 percent of 55 percent 
of the profits, not 100 percent. I’ve no idea 
why. and the lawyers just say, ‘Oh, that’s 
die way it is.’’’ 

(A Virgin spokesman in London declined 
to comment.) 

Patridge, 38, chuckled ruefully. “Some¬ 
times we pass people in the sveet who rec¬ 
ognize us from our videos, and they say, 
‘Oh, you don’t look like millionaires.’ I 
ihink there’s a good reason for that! In fact, 
the band was so broke before we started 
recording our new album that Dave and 
Colin (XTC guitarist Dave Gregory and 
bassist Colin Moulding) were working col¬ 
lecting rental cars and driving them back 
from where people left them.” 

A.ND PARTRIDGE? 



Copley News Service 


XTC has endured enough trials and tribulations to make less devoted groups Implode, 
disband and enlist In the French Foreign Legion. 

“I can’t drive,” he said, speaking from Jackson, and seemed to be very much on our 

his home in Swindon, England. wavelength. But Virgin said, ‘You can’t 

Instead, the lifelong pedestrian made work with him; his reputation is as an engi- 
ends meet by working as a fHoducer for the neer.’ The (producer) title was very impor- 
Mission, Lilac Time and other bands. tant to them.” 

Unfortunately for Partridge, XTC’s con- Other potential producers were dis¬ 
tract stipulates it must use an outside, missed for “human vicelike reasons — I 
Virgin-approved producer for its own mean,grecd,”chargedPartridge.Onefam- 
albums. This clause caused a 114 year delay ous candidate agreed to produce “Non- 
for “Nonsuch,” an impeccably crafted such”buldeclinedtolistentoanyofXTC’s 
album of richly melodic pop, rock and demo tapes to prepare. And, after making 
psychedelia. the band wait four months, he left on a two- 

“Thcre were people we wanted to use, week Caribbean vacation the day recording 
like Bill Bou-ell,” said Partridge. “He’s was to begin, 
done things with Madonna and Michael 


Nonetucb, XTC (Geffen) — At a 
time when, judging from most new 
albums,' anger is the only thing 
thought to rock — and if you ain’t 
screaming you ain’t saying nothing 
I— what is one to make of XTC? Does 
anyone listen to literate, winsome, 

POP RECORDINGS 

meticulously crafted pop music any¬ 
more? 

’The standard take on this long- 
ssMived group from the British 
school of bands to emerge during 
the late 70s is that its music is too 
precious, too flufflly orchestrated, 
too whimsical and ornate to be con¬ 
sidered anything but borderline- 
wimpy ear candy. Hoo-bov. 

To any fan of the pop song as a 
creative form. XTC’s music — and 
.\ndy Partridge’s songwriting In 
particular — Is a marvel of delights 


!and invention. On the group’s fol- 
low-up to Oranges & Lemons, Mr. 
^Partridge and company once again 
spin a cycle of songs that sweep the 
listener up in a dazzling tapestry of 
delectable melodies and luxuriant, 
arrangements. True, the band’s 
more baroque tendencies are only 
further enhanced in working with 
former.Elton John producer Gus 
Dudgeon. This Is the most unas¬ 
hamedly pretty album since, well, 
XTC’s Skylarking. Songs are filled 
with lush instrumental passages of 
horns and strings and combined 
with :tbe elaborate arrangements; 
kongs such as Holly Up on Poppy 
and Wrapped in Grey sound like re¬ 
cital pieces of salon pop. 

What keeps the experience of lis¬ 
tening to this album from being as 
leaden and pretentious as that de¬ 


scription Is the Intelligence and 
passion at its center. Mr. Partridge 
provides yet another chapter of tes¬ 
timony to his status as pop music's 
pre-eminent lyricist. Song 'after 
Song — from his satire of political 
iqelebrlty, The Ballad.ol Peter Pump- 
Unhead,, to his-struggle’ against 
j^ousy,. Crocodile — are free-rlp; 
pjilng disDlays; of evocative expres-! 
Sfon. 

;>.Ohone level„this aioum isa.cele- 
bratloh of words, both the fun to be 
^ad with them -rr^First there’s the 
Handshake/lt’s so warm ^that''you 
cpuld.bake by it” — to the pgwer tp, 
be drawn from them Spy ^litThe 
human right to let your soul fly/jee 
and naked/Above > the^ylplence,; of 
jhe fearful and sad.’*’ 

—.Tom Maurstad 

(aht IDs »a4 Mornlna Rtui^ 
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XTC 

Nonsuch 

Ceffen (CEFD-24474) 

At this point it seems more 
than fair to come to the con¬ 
clusion that XTC has mutated 
into one giant musical sponge. 
To be blunt, songwriters .Andy 
Partridge and Colin Moulding 
have gone way past the com¬ 
mon Beatles-Beach Boys 
influences so often found in 
today’s pop music. And to 
spread all the credit/ blame 
around fairly, it's also safe to 
assume that their non-song¬ 
writing partner, Dave Gre¬ 
gory, has spent an eternity 
studying and reproducing the 
sounds and atmospheres that 
graced the best works of the 
aforementioned. 

To be more obscure, other 
less prominent influences like 
Syd Barrett, Michael Nes¬ 
mith, Steely Dan and various 
other musical references (i.e.. 
Partridge confessed that the 
Beach Boys-like "Season 
Cycle” from Skylarking was 
in fact closer to the Harpers 
Bizarre hit “The 59th Street 
Bridge Song (Peelin’ 
Groovy)” than any proper 
Beach Boys tune) also make 
up the nucleus sound of these 
“studio mad” musicans from 
Swindon, England. 

If Nonsuch resembles any 
XTC album to date it would 
be the semi-thematic song 
cycle Skylarking. Through its 
17 tracks and 63 minutes the 
one influence that keeps pop¬ 
ping up is the'Beach Boys. 
Sure, there’s plenty of Beatles 
references. And perhaps some 
of the pure pop hook-laden 
moments owe more to Paul 
McCartney than Brian Wil¬ 
son. The Beach Boys connec¬ 
tion comes in the form of 
arrangements both in atmos¬ 
phere and vocals as well as 
actual songwriting. Mould¬ 
ing’s pop dirge “Bungalow” 
waxes “Mike Nesmith singing 
a Van Dyke Parks-Brian Wil¬ 
son tune” (catch the weird 
phased elongated vocal and 
poetic, non-rhyming lyrics). 

“Humble Daisy” by Par¬ 
tridge is another slow ballad 
that combines both a 
whacked-out Lennon-stylc 
approach (vauge shades of “I 
Am The Walrus”) and a drug 
soaked, “heart-on-his-slecve” 
Wilson. The instrumental 
fadeout at the end also 
smacks of Aja-period Steely 
Dan with its gentle jazz guitar 
figures. “Wrapped Up In 
Grey” (Partridge) could have 
fallen right off Pet Sounds 
with its melancholy yet opti¬ 
mistic lyrics and grand har- 


XTC 

Nonsuch (Virgin/All formats) 

ANDY PARTRIDGE hasan unique 
way of calibrating the success of 
XTC Not for him the pie charts 
and sales curves of The Man, he 
judges how well he's doing by 
what he can afford for his leafy 
Wiltshire abode. 

His last big hit was 'Senses 
Working Overtime' ten years 
ago, which enabled him to build 
a kitchen extension. When XTC 
were last with us in 1990, Andy 
was hoping the 'Mayor'Of 
Simpleton' single would get him 
a new stair-carpet, Sadly, the 
record fell just short of the Top.40 
and he had to make do with "a 
generous round of drinks". 

Andy will no doubt be highly 
chuffed with the success of 'The 
Disappointed', the first single 
from 'Nonsuch', and if the rest of 
the album is anything to go by 
he'll soon be fitting luxurious 
shagpiles in every room of Chez 
Partridge. 

There's nothing particularly 
exciting or ground-breaking 
about'Nonsuch', it's just another 
extremely good XTC album with 
the usual fractured guitar 
melodies coupled with cute and 
curious lyrics about what a nice 
place England is. Oddly enough, 
it's the Americans who buy most 
of this stuff. 

Partridge strolls through 
familiar territory of misfits and 
miscreants, orchards and 
omnibuses. Colin Moulding 
offers similar on his four songs, 
only in a slightly less 
bumpkinesque voice. Andy sang 
about his son Harry on 1990's 
'Oranges And Lemons'album, 
this time he offers 'Holly Up On 
Poppy' about his daughter and 
her rocking horse. In some 
people's hands this would be 
twee rubbish, but what's 
endearing about Partridge is his 
resolute "couldn't give a f—" 
attitudetoitall. 

XTC left the rock'n'roll rat- 
race years ago and chart their 
own course with total disregard 
for the usual trappings of pop 
stardom. 'Nonsuch' is the sound 
of Andy Partridge making home 
improvements, and this album 
would bean improvement to 
anyone's record shelf. (7) 

Terry Staunton 

New Musical Express 


Ironically, the most easily 
digestible tracks are for the 
most part decidedly more 
original and less affected. 
“The Ballad Of Peter Pump- 
kinhead” opens with a casual 
harmonica and travels along a 
spirited rock ’n’ roll path. 
Anchored by guest drummer 
Dave Mattacks (Fairport 
Convention), it sports a keen 
balance of hooks, intriguing 
lyrics (according to Partridge, 
it's about "Jesus, JFK or Bud¬ 
dha”) and danceability. “The 
Disappointed” (the first sin¬ 
gle in the U.K,) is pure pop in 
the way “The Loving” from 
Oranges And Lemons was: 
flowing, hook-filled melodies 
over lovelorn lyrics. 

“Crocodile,” easily the 
rockingest tune here, recalls 
the percussive bombast of 
1984's The Big Express, tak¬ 
ing a temporary backward 
turn into the band’s all-but- 
discarded new wave pop 
roots. The latter three are cre¬ 
dited to Partridge and, along 
with Moulding's closing track 
“Books Are Burning" (a dis¬ 
quieting ballad which takes 
on censorship and sports a 
jubilant guitar duel between 
Partridge and Gregory), 
should be accessible enough 
to suck in some new pop- 
oriented fans. 

The overall feel of Nonsuch 
is lessy airy than the often 
sparse Skylarking. And where 
Oranges And Lemons 
expanded XTCs psych bent it 
was also a bit dense and busy 
in spots, containing some 
near impenetrable songs. 
Nonsuch takes on the spirit of 
both albums with an occa¬ 
sional jolt from The Big 
Express and the more obvious 
pastiche offerings by XTC’s 
alter ego, the Dukes of Stra- 
tosphear. The songs, however 
familiar-sounding at times, 
evoke a closer intimacy and 
appears more personally 
wrought for their songwriters 
than any previous effort. 

Elton John stalwart pro¬ 
ducer Gus Dudgeon does an 
admirable job keeping things 
simple when they need to be 
(an obvious dilemma for Paul 
Fox on Oranges And Lemons) 
but isn’t shy about letting the 
boys go over the top once in 
awhile. .And it works, more 
often than not, quite bril¬ 
liantly. 

Brad Bradberry 


GOLDMINE June 26, 1992 





The Little Express 
P.O. Box 1072 
Barrie, Ontario 
L4M 5E1 Canada 



Put it in a letter, what could be > better? 





Dear Little Express 

In anticipation of the new XTC release 
"NONSUCH", this group of Southern 
California XTC fans held a raging bash in 
their honour. Festivities included listening 
to bootleg tapes, reading issues of the Little 
Express and viewing XTC videos (our 
favourite being the "Puppet Show" with 
Richard Branson's walking talking teeth). 

As you can see from the enclosed picture, 
much fun was had by all; so much that we 
plan to do it again this summer when XTC 
lx;rform their first live show on MTV. 


To XTC fans around the world we say 
"Hello", and to XTC themselves we say, 
there is truly "Nonsuch" music like yours. 

Sincerely Tresa Harrington and the rest of 
the clan... 

Mike and Terry Harrington, Wendy Cooke, 
Denise Porter, Dan Palladino, Tim 
Donnally, Sue Tinney, Paul Durrant, Mike 
Hall and Brian Gallatto, the beloved 
photographer. 


monies. 
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Canadian "Nonsuch" stamp, issued 1968. 
Original full colour: Blue Sea, White 
icebergs and Northern Lights. 


Information PLEASE 
On this band called XTC. 

I dig their vibes 

And their wildly, pulsating diatribes. 

I’ve drowned in summer's cauldron. 

And danced with too many cooks 
In the kitchen, but the poor 
Skeleton stepped out before 
I could see him. 

The Rag & Bone Buffet 
Had plenty to satisfy.... 

Right down to the souffle (cheesy) 

Please don't delay 
I have to catch a ship in a few days. 

To, yet again, sail around my soul 
(From east to west and pole to pole) 

Sincerely and apologetically, and a fan 
who is truly aware of your music, 

Dennis Hagerty, 

Fort Washington, PA. 

Dear Little Express, 

I can't believe all of the die-hard fans, 
like myself, all over the world. It's stUl hard 
for me to swallow that they are virtually a 
"little known commodity" and it used to 
bother me that they never received any 
exposure or recognition. I mean Jesus 
Christ, they are the greatest rock/pop band 
since the Beatles!! Now, it doesn't bother 


me as much because I know that there are 
so many fans out there, and that Andy, 
Colin and Dave are our little secret. But 
still, one has to ask why they were never 
promoted or given the kind of credit they 
deserve for their songwriting and 
mucianship. (By the way, they are all 
monsters at their instruments!) If you know 
the answer, please give me an explanation. I 
find that the same holds true for another 
talented band named Squeeze. 

Richard M. Tereso 

Ludlow, Massachusetts 

Dear L.E., 

Thanks for printing the letter by 
Jerry Kaelin, the priest from Cincinnati. As i 
a big fan of XTC for twelve years and a 
Christian for a few more years, I have 
naturally run into a few conflicts with a 
small portion of their lyrics. As witty as 
Andy Partridge is, he is also very serious 
about his world view and about his general 
admiration for life's complexity, confusing 
as life may often be. But I have a few 
questions: 

In "I Bought Myself A Liarbird", Andy at 
first contends that truth is relative: "You can 
read it in your prayer book or on the back of 
a cornflakes pack." After he rids himself of 


the liarbird, the truth shines through to him 
like the sun. For an athiest, I am curious to 
know the source of truth, if it is an absolute 
and constant. "Shake your Spirit free, rush 
to greet truth like a dart" from "It's Nearly 
Africa" also implies that truth is an 
absolute, it never changes. An absolute truth 
which can be sought out and found is very 
comforting. 

What a joyful song "Thanks For 
Christmas" is. Extremely uplifting. To 
whom is Andy expressing his thanks? His 
parents? The British government? Santa 
Claus? The originators of Christmas? The 
Originator? 

I realize that, "I've been hoping" or "I've 
been wishing" doesn’t sound as heartfelt as 
"I've been praying", on "Earn Enough For 
Us", but once again, is this a prayer to the 
employment gods? Andy has every right to 
use the line "I've been praying" in a song 
even though he's an athiest, but it does 
cause a listener to do some head scratching. 

In a recent Little Express interview with 
Andy, he stated that, "Christians are always 
the most unforgiving ones", in reference to 
the nuts who threatened to blow up some 
Florida radio station unless they stopped 
playing "Dear God". Unfortunately, it's 
most often the human vermin like Jimmy 
Swaggart, Oral Roberts, and Jim and 
Tammy Faye Baker who manage to attract 
most of the media attention, like the 
afformentioned nuts in Florida. For every 
Jimmy Swaggart there are probably a 
thousand everyday folk who are raising 
families and working long hours, dedicating 
their lives quietly to the Author Of 
Creation, and with every bit of wonder and 
amazement to life’s riches and peril as Andy 
Partridge. It just bums me out a little 
because it doesn't bother me so much if 
Andy refuses to believe; a non-believers 
world view makes a lot of sense (to him or 
her), but it bothers me that Andy really 
seems to have it in for believers. 
Witnessing "This World Over", Andy 
predicts the entire destruction of the world 
is solely due to Christians! And yet, XTC's 


lyrics can be so eloquent, their song 
structure is so unique. They are by far the 
most underrated group in the world. These 
are just a few thoughts of a dedicated, but 
confused and frustrated fan. 

Sincerely, 

Ray Sherrod 
Chico, CA. 

Dear Little Express, 

Greetings from Dallas, Texas, 
on a beautiful springlike eve. It has been 
quite a while since we've heard about our 
favourite cottage industry, and thought it 
opportune to drop a few lines. Last we 
heard there was some sort of horrible record 
company/producer/band fiasco whereby 
nothing was getting accomplished and 
XTC, ready as ever with armfuls of songs, 
silently banged their heads against the walls 
of a silent studio. 

While I'm writing, I wanted to thank you 
for introducing the Lilac Time to me, and 
perhaps others. I’m now on my way to 
buying all they've done. Stephen Duffy 
writes beautifully English pop songs very 
much in the vein of XTC, and although they 
recently broke up, a letter I received from 
them says that all in the band are persuing 
future record deals. Two of the guys are 
together now calling themselves Bait. 
Stephen is touring Australia with another 
guy and already has a solo record deal with 
Creation, the label the Lilac Time were on 
for their finale, "Astronauts". I recommend 
these guys highly, especially those who 
treasure XTC's "Mummer" and 
"Skylarking" 

Best to you all, 

David J. Browne 
Dallas, Texas. 


Dear Expressives, 

The Disappointed was made "Record of 
the Week" on Simon Mayo’s Radio One 
Breakfast show on March 17th. The new 
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CD single is great, with rather strange 
production, which I am not quite used to 
yet. This sounds like a criticism but it's not, 
it's just a bit odd. The vocals sound clearer 
than ever before, which is unusual for XTC 
as they tend to be a bit further back in the 
mix ( at least in recent years.) 

Paul White, Edinburgh, Scotland. 


Dear Sirs, 

My name is Jack Bryniarski, I live in 
Warsaw, Poland. I am 22. 

I have been interested in music since I 
was 14. At the begining I listened to The 
Cure, Bauhaus and other post-punk or new- 
wave bands. In 1987 I heard XTC for the 
first time. First I was puzzled, because I had 
never heard such a music before. But after 
one week time I was sure I loved this group. 

Now I have every record they released. 
Two years ago I bought a CD player and I 
started to collect records. I didn't know that 
some of them were deceived: 

* Edition of the English Settlement 
hasn't got two of the LP tracks. Leisure / 
Down in the Cockpit. I Don't Know Why? 
This is a German edition. 

* Another hojjeless German edition of 
The Big Express has got all information 
about bonus tracks on the cover but these 
tracks are not on the CD. With this 
description and for the second time, I don't 
know why? 

I am asking you for help! I can not often 
go abroad because it is expensive. I can not 
change the records in the shops in Germany. 
I believe you can help me find a solution. 

Also nowhere in Poland or Germany was 
I able to find any of the singles or maxi 
singles, especially with the track Dear God, 
or records of The Dukes of Stratosphear. 
Maybe you could help me in this case too. I 
am ready to pay for every record, but please 
if you could help me get it. 

Yours faithfully, 

Jacek Bryniarski, 
ul. Przybyszewskiego 53/m 18 
Warsaw-Warszawa, 01 - 844 
POLAND 


Dearest Little Express, 

I offer the following for fans who are 
constantly asking themselves the most 
important question of this year. Though, by 
this printing, we may have the best answer 
yet. (We do! -ed.) So with tongue firmly in 
cheek, and with apologies to Mr. Letterman, 
here are the. 

TOP TEN EXCUSES WHY XTC'S NEW 
ALBUM IS LATE 

10. Trying to record a live album; 
audiences keep showing up. 

9. Lawsuits still pending with the other 
Beatles. 

8. Colin's been " just too damn happy to 
write." 

7. Lads are doing a secret tour as "Steve 
Earle and The Dukes of Stratosphere." 

6. Dave's originals for his 5 album solo 
project are "in the way." 

5. Final re-mix of duet with Hammer isn't 
ready. 

4. Andy on his 67th draft of the "Fall - of - 
Communism - Anti - War - Gee - We - 
Missed - Earth - Day" hit single. 

3. Can't find John Doe. (Whoops! That's 
X's excuse) 

2. Still waiting for checks from the multi¬ 
million doller "Oranges & Lemons" Trix 
Cereal crossover. 

And the Number One Excuse why XTC's 
album isn't ready.... 

1. Jimmy Swaggart's Tommy Gun went off 
again. 


Best Wishes to all, 

Steven Scholz, 

Chicago, Illinois, U.S.A. 


I Icllo XTC type people. 

Sometimes when I read through the L.E. I 
get confused by names I read here and 
there, especially in the ad section. I'm 
obviously new to my XTC interest and 
could use an XTC "primer" of some kind. 
Perhaps someone could write up something 
lor a future issue to help everyone (like me) 
up to speed on the essentials of being an 
XTC fan. Also the bits on the music are 
good, but they seem complicated and 
limited. Could we read about complete 
songs to learn how to strum them on our 
guitars? It would make XTC fanhood more 
fun! 

Jonathan Corby, 931 Wapping Rd., 
Portsmouth, Rhode Island, 02871, U.S.A. 

Dear L.E., 

The band I play with primarily is a drum 
and bugle corps from here in Grand Rapids 
called the Rapid City Express. With about 
40 members, we're a "Little Express", but 
like XTC, we're pretty good, (5th in the 
U.S., National Finalists). Wish us luck as 
we go for the World Championship in 
August '92! 

Jason C. Drury, Gr. Rapids, ML 
Little Express, 

I've been in Japan for over 5 months and 
my XTC collection has become incredibly 
huge in the past couple of monihs. ()ne item 
you may not know about - when I worked at 
the radio station in college we received a 4 - 
cd compilation of the lH;st of College Music 
Journal. On one of the cds, X'l'C's "Sen.ses 
Working Overtime" is a track. Just a bit of 
XTC rarity for those who thought they had 
everything. 

Dave HuU, Wilton, CT. 

Little Express, 

I've been an XTC fan since the days of 
"Wonderland" and "Senses Working 
Overtime". I think their "Oranges & 
Lemons" and "Nonsuch" albums are 
brilliant. I've used certain songs as material 
in English classes here (I'm an English 
language teacher at a college near Tokyo). I 


think it's really too bad though that 
"Shakespeare's sonnets leave" Colin 
Moulding "cold". Shakespeare and XTC are 
on the same side - on the side of freedom, 
creativity and imagination. Don't let the 
academics divide you when you should be 
brothers in arms. Also, I hope I can assure 
XTC that not all teachers are as close- 
minded as the ones they refer to in their 
songs. Teachers like me may not be able to 
write the songs themselves, but at least we 
can share them with interested students. 

Ken Anderson, Saitama-ken, Japan. 



We are happy to place your ads (no charge, 
but maximum 50 words would be 
appreciated!). As we arc unable to 
personally check each ad, readers reply al 
their own ri.sk. 


nf:w ro rmi i.rni i l•:xl'Kl■s,s. bm 

longtime XK' pbieak Wanl lo koi M'>.|Niiitl 
with olheis, and hopeliilly tiade video, 
aiiilio (ph'iily o' boolh'gM) and olbeiwise I 
have saved a loiiple hiindied iiiaga/ine 
ai tides (1*)7‘) to present) whuh I would 
LOVE U» Uailc copies of for more articles or 
other X rC stuff. 1 also enjoy Primus, Nine 
Inch Nails, Jane's Addiction, U2, REM, 
Kate Bush, The Residents, The Cure, The 
Beatles and millions of others, so please 
write me soonish! Kathy Davis, 120, Dixon 
Landing Rd. #137 Milpitas, CA. 95035 
USA. 

PENFRIENDS WANTED; Concert 
Programmes, Audio Tapes, Posters etc, in 
fact anything by XTCL Name your prices. 
Peter Kitchen, 64 Argyle Street, Darwin. 
Lancs; England. BB3 lEY. 
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HEY, WRITE ME. 19 year old Reedie 
seeks folks to heavily discuss XTC, 
Donovan, They Might Be Giants, Beatles, 
acidhouse etc. Also needs videos. And if 
ANYONE knows ANYTHING about the 
Three O' Clock, I beg you, write. Jemiah 
Jefferson, Box 1200, Reed College, 
Pordand OR. 97202 USA. 


FOR SALE: XTC magazine articles, Europ¬ 
ean & American, buy one get one free of 
same or lesser value. Also U.S. & U.K. 7" 
vinyl 45's including Nigel, Sgt. Rock, 
Instant Tunes, etc. Send for complete list. 
David Glazener, 4 Cannock Court, 
Greenville, S. C. 29609 U.S.A. 

AVAILABLE: The new album "Nonsuch" 

UK LP $25.99."The Difappointed" EP, 

UK 10" $12.99."The Difappointed" 

EPCD, UKCD $12.99. "Towers Of 

London" 2x45rpm 7" pic sleeve, UK 7" 

$20.00."Are You Receiving Me" UK 7" 

$10.00."Chain Of Command"/"Limelight' 

UK 7" $10.00.Write to: Terry Allan 

Walma, c/o New World Records, 23, Queen 
Street East, Brampton, Ontario. L6W 2A7 
CANADA. 

SELLING: "Dear God" compact disc (with 
Homo Safari songs) for $15; the new 1992 
"Difappointed" cd (with "Disappointed", 
"Smartest Monkeys", and "Humble Daisy") 
for $15. WANTED: The lyrics to English 
Settlement, PLEASE! Also, I'd love to have 
the lyrics to any song from Rag & Bone 
Buffet,Write to Ben Schillinger, 615 W. 
Ferry, Buffalo, NY. 14222 USA. 


TRADE / SELL / BUY XTC TAPES. Large 
list available. Numerous live concerts, 
demos, radio tour, interviews. Please write 
to Jim Zittel, 25215 Grodan, Apt. 155, 
Southfield, Michigan, 48034, USA. Or call 
(313) 350-8738. 


TRADE: I have an original 2'x3' 
Virgin/RSO promotional poster for Black 
Sea, featuring a full - color photo of the 
album rising from the original green bag 
sleeve on an orange and blue background, 
headlined "On Tour". Mint condition, no 
scratches, never folded (photo on request). 
Also, the original Jules Verne's Sketchbook, 
with liner notes, never played. TRADE 
ONLY for very rare XTC items. Make me 
an offer for either or both -1 have most rare 
stuff already, such as 3 Wise Men, 
Footprints, etc. Still need Nigel with game 
board. No boots wanted. Joe Holmes, 410 
Ninth St. Brooklyn, NY 11215-4153 USA 


FOR TRADE: The Toronto Radio Tour 
from my 1st generation copy; "Love on a 
Farmboy's Wages" 12" with the 3 live cuts; 
"The Meeting Place" with the 4 demos; 
"Take This Town" UK 7" w/ the Ruts on b- 
side; "Great Fire" UK 7"; "5 Senses" 
Canadian 12"; "Mayor of Simpleton" UK 
12" w/Senses, Nigel & Dear God. Send 
your list of wants. WANTED: CD or vinyl 
promos; press kits; Dear God UK 7"; Wake 
Up UK 7". Joe Jarrett, #201 - 70 Cass Ave., 
Scarborough, Ontario, MIT 3P9, Canada. 

FOR TRADE: Over 30 hours of rare XTC 
to trade for the same (demos, live stuff, 
interviews, radio station gigs, post O&L 
demos) Please write: Dave Hull, 82, Pipers 
Hill, Wilton, CT. 06897 USA, to obtain 

HELP: Need the "Window Box" tape. 
Original or copy. Please. Will buy or trade. 
Three Wisemen and others. Have 15,000 
recordings and several hundred hours of 
videotape. John G. Auker, 5, North Third 
St., Mifflintown, PA. 17059 USA. 

HELP! : Looking for a dub of Windowbox, 
the XTC tape given out at their latest 
convention. Please contact: Todd Vincent, 
34 Condit Ter., West Orange, N.J. 07052. 
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RABID NOVICE XTC FAN would like to 
trade copies of FM broadcasts, radio tours 
and whatever for more of the same. I would 
love to trade with fans from other countries. 
I’lease send lists to: SPIFF, 2 South 650, 
Gray Ave. Lombard, IL. 60148, USA. 
Fverybody is invited. 

WANTED: Any rare XTC item: T-shirts, 
45's, import, any video's, posters, anything 
with XTC on it. Will pay top price!! Thank 
you. Jeremy Acker, 532 Navajo Tr. 
Alabaster, Al. 35007, USA. 


WANTED: XTC video's, any TV system 
(PAL, NTSC, etc) "The Disappointed", 
"People Today"(British TV) Plus concerts, 
TV appearances. Interviews etc, etc. Name 
your prices. 

7", CD's etc from "NONSUCH" Worldwide 
releases. I have British to trade including 
vinyl or cash. Peter Kitchen, 64 Argyle 
Street, Darwin, Lancs; England. BB3 lEY. 


WANTED: I am desperate for a copy of 
Andy's stint on "Postmodern MTV" in '89.1 
will pay reasonable $$ and/or supply VHS 
tape. Megan HeUer, 701 Brookhavcn Way, 
Atlanta, GA. 30319 USA. 


WANTliD: video copies of l‘)K2 UK. ’IV 
performances - Olil Grey Whistle Test 
(BBC' 2) and a Saturday morning or early 
afternoon show (probably on ITV), on 
which they performed "Ball & Chain" and 
"Snowman". Both shows, I seem to 
remember were live performances. Thanks. 
Mick Casey, 41 Winns Terrace, London 
F.175EJ ENGLAND. 

WANTED: Could anybody plea.se make a 
dub of "Windowbox" for me'/ 1 will trade 
live XTC dubs or tapes ol other groups. 
Please write: IX*nnis ()i landiiu, I?1 Hillside 
Terrace, Irvington, New leisey, 1)71 I I 


I IP. I PI Till looking loi a copy of The Dukes 
"Psonic PsimsiHit" Miss Karen M. Hepp, 
50P> S h/th .St (lieeiilieki WISC. 53220. 

WAN Mil). X T(' |)o.sters and t-shirts (esp. 
Drums A Wues, (’an trade Windowbox and 
Jules Verne's Sketi lilniok, or buy whatever 
you plea.se. Please seiitl all inquiries and 
material to: P.ric Householder, 9516 Glory 
Ave., Tujunga, Calirornia, 91042 U.S.A. 

WANTIil): The following XTC videos - 
BBC '77. O.G.W.'T. 14/2/78, BBC 25/3/78, 
BBC 27/1/79, Apeldoorn 8/8/80, Frejus 
28/8/80, Paris '80, O.R.S. 5/2/82, O.G.W.T. 
11/2/82, Paris 18/3/82, Hamburg 10/2/82. I 
can only u.se VHS - PAL system. Colombo 
Alberto, F'ermo Posta, 6830 Chiasso 1, 
Switzerland. 

WANTED: XTC sheet music and/or VHS 
video. Being a po' college student, I don't 
have a lot of dough, but I do have some 
things to trade (XTC, Zappa & Rundgren 
rarities). I will supply the $ for blank tapes. 
I would like to hear from any XTC fans in 
the Twin City/ metro area. Thanks. Shan 
Lines, R.R. 1, Box 90, Cannon P'all.s, MN., 
55009, U.S.A. 

WANTIil): XTC videos I have little to 
trade, but am an avid Ian and would eiifoy 
healing Iroiii anyone in the aiea Also 
uileiesled in |>osleis Any mlo/suggeslions 
apprecialeil. David Willson, SDOb. Ducos 
PI., San Diego, CA. 92124 USA. 

WANTED: Dukes Of Stratosphear CD. 
Can't find around here, so I'd appreciate it if 
a kind, fellow XTC fan could get it for me. 
Will send check for cost of CD and P-i-H. 
Inquire with: Brendan M. Howard, 1601 W. 
Elgenia St., West Covina, CA, 91790 USA. 

WANTED: XTC on video!! I have over 15 
hours of rare XTC on audio cassettes 
including demos, live studio sessions, 
interviews, acoustic tour etc. etc. Send your 
list to: Craig Reid, 655-H Albert Street, 
Watcrl(H), Ontario. N2L 3V5 CANADA. 








WANTED: Copy of "Jules Vernes’ 
Sketchbook", videos for the Dukes Of 
Stratosphere, "Mummer/Big Express" 
singles, and "1967: Through The Looking 
Glass" with Colin's Hermits version of 
"Strawberry Fields Forever" on CD. To 
offer (in trade): tapes of b-sides/rarities 
from "Drums & Wires" to the present (I 
have aU of them), videos and interviews inc. 
Letterman performance. I will pay $25.00 
for ORIGINAL "Jules Verne's" cassette w/ 
artwork, and will pay going rate for 
"1967..." CD. I can't find it anywhere. If 
interested please write me at the following 
address: Tony Staklin, 515, McCubbing 
Drive, Lexington, KY. 40503-1221 USA. 
p.s. I have an incredible record/cd collection 
(thousands strong). If you are interested in 
other music of high quality, please list them 
in your correspondence. Video inquiries 
please note that I have VHS equipment. 

TORMENTED Austalian girl NEEDS a 
copy or album title of XTC's "Dear God" 
single. Any possible saviours, write to 
Larina Alick, Box 6067, Rockhampton Mail 
Centre, Queensland, 4702 AUSTRALIA. 

NEW MUSIC from Steve Schermerhom: A 
rock opera "City of Sleaze." Fans of The 
Who, The Dukes, Beach Boys, and Style 
Council are sure to enjoy. Send $5, (or $3 
plus mailing envelope) to: S. Schermerhom, 
3700 W. Alpine Ave, Stockton, CA 95204 - 
1217 

DEWDROPS - fanzine devoted mainly to 
4-AD recording artists - Cocteau Twins, 
Pale Saints, Lush etc. Spring '92 issue 
includes Nonsuch review. For more details 
please contact: Dewdrops, 1817 Corinth 
Ave., #10, Los Angeles, CA. 90025-5567. 

GET INTO THE SCENE! The New Music 
Scene is a New Music newsleller published 
inonth-and-a-halfly (or so). For a free 
sample issue send two stamps (or 
international equivalent) to; The New 
Music Scene, P.O. Box 10775, Stamford 
CT. 06904 USA. 


SOMEWHERE BETWEEN SPY AND 
SPIN LIES SOUND, a Kansas City-based 
music newspaper. The first issue is sold out, 
but we'll send you a free sample of the 
second (featuring XTC). Write to: SOUND, 
5732 Johnson Drive, Mission, Kansas 
66202. Subscriptions $12 USA, $18 
foreign. 


THE LITTLE EXPRESS 
P.O.Box 1072 
Barrie, Ontario 
L4M 5E1 Canada 

Issue 34 Summer 1992 

The Lillie Express is printed 3 times a year, 
(approx, every 4 months, but please don't 
hold us to it!) 

Subscription Rates: 

Canada & U.S.A.- S3.00 per copy or S 10.00 
for the next 4 issues. 

Overseas - S4.00 per copy or Si5.00 for llic 
next 4 issues. 

All prices include first class postage. 

We welcome contributions of artwork, 
photos, and written articles. Classified ads 
arc placed free of charge. 

Thanks to all the contributors in lliis issue 
and, as always, a very special iltank you to 
Andy. Dave and Colin! 


FRONT COVER: Photo credit: Kevin 
Westenberg. * 

INSIDE FRON'IVIlanging there." 

A 16th century illustration by Hans Baldung 
Grien titled "The Human Tree". * 

INSIDE BACK: "Showed the Vatican..." 
Illustration by Sara Jane Tyson. 

BACK COVER: Photo: Kevin Westenberg. 

*(additional Nonsuch "embelishments" by 
L.E.). 
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